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About The Performers

Maestro Leroy G. Kromm has served as Artistic Director for the San José Symphonic Choir since 1985. 
Throughout his career, he has achieved widespread recognition as a versatile conductor, soloist, pianist, and 
teacher. Under Kromm’s inspiring direction, SJSC has flourished, increasing in size and growing in artistry. In 
addition to directing SJSC, he is on the voice faculty at Santa Clara University.
Maestro Kromm received bachelor’s degrees in applied music and music education and a master’s degree in 
vocal performance from University of Illinois, Urbana-Champaign. He has also achieved great acclaim as a 
vocalist, performing in opera, oratorio, and musical theatre, and recording on various labels including Harmonia 
Mundi, New World Records, and Mode Records.

Kromm has long served as a clinician and consultant nationally in academia as well as in the Hollywood film industry. Some of his 
most memorable collaborations include those with composer and friend the late Henry Mollicone, as well as: performing War Scenes 
with composer Ned Rorem at the San Francisco Conservatory of Music; singing art songs by Jake Heggie, with the composer at the 
piano, for the James Schwabacher Series; singing the title role of Tartuffe, with the composer Kirke Mechem supervising, at Stanford 
University; and conducting Ancient Voices of Children under the supervision of composer George Crumb at Santa Clara University.

San José Symphonic Choir is a volunteer chorus, currently celebrating the beginning of its second 
century of performing electrifying and unforgettable choral works and contemporary pieces. Since its inception 
in 1924, SJSC has provided its community with live performances, music education, collaboration with local 
musicians, and the promotion of regional composers such as Craig Bohmler, Deke Sharon, and the late 

Henry Mollicone, whose Beatitude Mass and Misa de los Inmigrantes it premiered. Concert listings include Bach’s St. Matthew Passion 
and B Minor Mass, Mendelssohn’s Elijah, Verdi’s Requiem, Brahms’s Ein Deutsches Requiem, and Mozart’s Great Mass in C minor, 
all under the inspiring leadership of Maestro Leroy G. Kromm. International tours allow SJSC to share the joy of choral masterpieces 
in locations including Germany, Australia, Great Britain, Scandinavia, Turkey, Greece, Slovenia, and Austria. Members come from all 
walks of life and have varying degrees of singing experience, but each season without fail, these 80 to 100 individual voices become 
one — they become the San José Symphonic Choir: “ordinary people making extraordinary music.”

Vivace Youth Chorus, founded in 2003, empowers young singers to discover their spirit of creativity, 
compassion, and collaboration through the beauty of song. Vivace provides the opportunity for youth  
ages 6 – 18 to experience choral music education in an open and nurturing environment that builds  
community, confidence, and artistic growth and fosters an awareness of participants’ cultures and shared 
human experience. This foundation encourages inclusivity and a greater capacity for empathy.  
Vivace Youth Chorus’s core values are commitment to choral excellence, regard for each child, harmony 

among singers and their families, and respect for the cultures that comprise their diverse community. Vivace’s long-term goal is for 
singers to possess an acute awareness of the value and importance of the arts in their communities, and to become life-long 
contributors and supporters of the arts.

Kristina Nakagawa is the Executive Artistic Director for Vivace Youth Chorus in San José, and is also the 
founding artistic director of Resounding Achord, an adult mixed-voice auditioned community choir. Previously, 
Kristina directed the choirs at Saratoga High School and St. Francis Episcopal Church in Willow Glen, served as 
the Interim Director of Choral Activities at San José State University, and taught 7th – 12th grade music at 
Pinewood School in Los Altos Hills. Ms. Nakagawa holds a bachelor of music degree in vocal performance from 
UC Irvine, received her master’s degree in choral conducting from San José State University, and has additional 
training in the Kodály method from Holy Names University. She is an active member of the American Choral 
Directors Association, California Music Educators Association, Organization of American Kodály Educators, and 
Chorus America. She has served in multiple positions on the CCDA board since 2015, currently serving as the 

organization’s President. Kristina and her husband Ryan are the proud parents of a Vivace Youth Chorus student.

Adrien Cotta is the accompanist for SJSC; he has a master’s degree in piano and an advanced performance diploma 
from the Royal College of Music, London, where he studied with John Barstow (who taught Barry Douglas) for six 
years and where he was awarded a coveted Countess of Munster musical scholarship. He has played organ and 
piano since the age of nine, winning the Warwickshire Young Musician of the Year competition before going to 
college and making his concerto debut with Liszt’s Piano Concerto No. 1. He also has a Classics degree from 
Oxford University, where he was an Exhibitioner and received his college’s Award for the Arts in recognition of 
his musical activities, including a series of recitals of solo and chamber music at the Holywell Music Room.
Adrien has played the organ in many churches in Europe and held appointments here in the Bay Area, including 
in his current appointment as music director at Trinity Cathedral in San José. As a chamber musician, he has 

played more than 100 solo and chamber recitals with programs that reflect all periods from the renaissance to the present. In 
November 2025 he was featured as organist in SJSC’s fall concert, in performance of the beautiful Duruflé Requiem, Op. 9.
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Tamami Honma, piano, began playing the violin at age three and piano a year later, marking the beginning of a 
lifelong musical journey. Acclaimed by Anthony Tommasini at The New York Times for her “eloquent, powerful” 
artistry and a rare ability to navigate the repertoire’s most demanding works, she was the first artist to record all 
35 Beethoven piano sonatas on the modern piano — “a truly admirable and musical account of these 
monumental works” (Pianist Magazine). She was also one of only a few pianists to have performed Ferruccio 
Busoni’s monumental 75-minute Piano Concerto, a work requiring extraordinary technique and stamina. 
Regularly featured on KDFC and radio stations worldwide, she often performs with Bay Area orchestras and 
beyond, including recent recitals and masterclasses in the Cayman Islands, Hong Kong, and Taiwan. 
Having served on the faculty at the Royal Academy of Music and the San Francisco Conservatory of Music, she is 

currently a lecturer at Stanford University and associate piano instructor at Santa Clara University. Whether performing concertos, 
recitals, or partnering with choral organizations, she views every performance as a collective realization of a musical vision, bringing a 
refined sensitivity and technical brilliance to the stage.

Anastasia Marks, soprano, is grateful to perform Carmina Burana with the San José Symphonic Choir 
under the direction of Leroy G. Kromm, with whom she has shared a musical connection for more than three 
decades. Returning to this work with him holds special meaning, and she is deeply grateful for his enduring 
support and guidance.
Ms. Marks has appeared as a soloist in a range of sacred repertoire, including Pergolesi’s Stabat Mater, Bach’s 
Magnificat, Schubert’s Mass in G, Fauré’s Requiem, Mozart’s Vesperae Solennes de Confessore and Requiem 
Mass, and Handel’s Messiah. Her operatic roles include Papagena (Die Zauberflöte), Susanna (Le Nozze di 
Figaro), Belinda (Dido and Aeneas), and Angelina (Trial by Jury). She will appear as a featured soloist in a 
MidAmerica Productions choral concert at Carnegie Hall in July 2027. Ms. Marks lives in Carlsbad, California, 

with her husband and son. She is the founder of The Musa Project, a nonprofit supporting women’s surgical care in Uganda.

Recognized for his “strong, utterly determined” singing and “beefy tenor” by San Francisco Classical Voice, 
Filipino-American tenor Kevin Gino has paved his way throughout the Bay Area classical music community. A 
tenured member of the San Francisco Opera Chorus, Kevin has appeared with numerous distinguished 
companies, such as the San Francisco Symphony Chorus, Philharmonia Baroque, American Bach Soloists, 
California Bach Soloists, Volti, Opera Parallèle, Opera San José, Ars Minerva, Berkeley Chamber Chorus and 
Orchestra, San Francisco Chamber Orchestra, the Mendocino Music Festival, and Opera San Luis Obispo. He has 
also performed several chorus bit roles with the San Francisco Opera. 
Recent appearances include the tenor solos in Verdi’s Requiem with Berkeley Chamber Chorus and Orchestra, 
Schubert’s Mass in E-flat Major with Lakeside Symphony, and in concert with the Marin Symphony. He sang the 

roles of Lysander (Britten’s Midsummer Night’s Dream) and Yakuside (Puccini’s Mme. Butterfly, sung in Japanese) with Pocket 
Opera, and appeared as the Border Patrol Agent in Nicolás Lell Benavides’s recent production of Tres Minutos with Santa Clara 
University. Kevin received his operatic education at Chapman University with Dr. Peter Atherton, the San Francisco Conservatory of 
Music with Cesar Ulloa, and the Music Academy of the West with Marilyn Horne. Born in West Covina, California, he is privileged to 
now call San Francisco his home.

Romanian baritone Eugene Brancoveanu performs globally singing lead roles for most of the leading opera 
houses in the world. His home base of San Francisco and San José has been his artistic epicenter for the past 
15 years. He has performed Carmina Burana for 30 years and will be singing it next at Davies Symphony Hall 
in August with the San Francisco Choral Society. Later in the year he’ll be featured as Tevye with San José 
Opera in the upcoming production of Fiddler on the Roof. Most recently he finished a successful run of Don 
Alfonso in Cosi Fan Tutte and was one of the lead artists in Bohème Out of the Box with San Francisco Opera. 
As Marcello in the Baz Luhrmann production of Puccini’s La Bohème he was awarded a Tony award and the 
national Ovation Award for Theater.
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San José Symphonic Choir
Season 101: 2025 – 2026

*Sectional Conductors
**Sectional Accompanist

***Section Administrators

Soprano 1
Cindy Asrir
Christina Chang
Deborah Ellis
Rosemary Farrow
Cathy Feldman
Heather Gilson
Kristen Grillo
Huong Ho
Sunny Huang
Marcia Jeiroudi
Cynthia Jewett***
Clare Lee
Jack Lee-Messer
Jessica Lee-Messer
Sharon Miller
Tara O’Reilly
Barbara Reynolds
Pamela Sander
Laura Spoelstra
Susan St. Claire***
Sukha Sundin
Diana Tsui

Soprano 2
Linda Blum
Melinda Collins Campbell
Janet Chiang
Anne Cleveland
Janice Goertz
Betsy Hobson
Elise Jorgens
Sally LeSchofs
Debra Low-Skinner
Dorothy Mak
Martha Mamula
Hazel Morales
Hilary Siemer
Janet Souza
Yuko Umezawa
Jo Watt
Sylvia Yeh

Alto 1
Katrina Ayres
Nichole Capps
Patti Conner
Cynthia Cooper
Bonnie Fritz
Carol Hack
Amy Hansen
Beth Howard-Pitney
Gail Jessen***
Katelin Kloberg
Sandy LaFave
Sara Larson
Sally Logothetti
Chiao-Yu Lu
Barbara Metzler
Patricia O’Brien
Roslyn Raney
Lonna Smith*
Claudia Topete-Sanchez
Amy Ulug
Kyong Yim

Alto 2
Cornelia Bohle-Neubrand
Jane Centers
Sonja Cook
Sarah Hsiao
Paula Hucal
Cynthia Kilian
Marcie Nguyen
Hollie Parker-Winzenread
Kristie Starink
Kim Van Tran
Jaunell Waldo
Mary Wirth***

Tenor
John Barber
Jason Chan
Paul Cheng
Shane Patrick Connolly
Evert Cooper
Alex Friedlander
Henry Gardella**
Will Gardella
David Howard Pitney
Derk Johnson***
Jonathan Jun
Patrick Lynch
Matt Matthews
Jack Schwartz
Jim Sholer
Richard Stallkamp
Wells Wadleigh
Brett Wormley

Baritone/Bass
Jose Albano
Tom Albrecht
Jason Fan
Fred Hanes*
Daniel Huang
Eugene Kasper
Fernando Mendez
Andrew McLeod
John Osterhout
Glenn Sander
Dan Schkolnik
Mark Slagle***
Grady Sloan
Nathan Smith
Carlos Soriano
Timothy Tsang
Paul Wendt
Cliff Winnig

Ella Calvert
Leila Calvert
Audrey Clouse
Zuri Dev
Angela Fong

Lila Ganesan
Jade Hankins
Jessie Hankins
Chi Irving

Margarita Klokova
Maribel Montoro
Russell Nakagawa
Miranda Nelson

Evie Salacain
Lailah Sarasohn
Kavya Sriram
Aurora Zhang

Singers from Vivace Youth Chorus
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San José Symphonic Choir 
Leroy G. Kromm, Artistic Director

Soloists
Anastasia Marks, Soprano

Kevin Gino, Tenor
Eugene Brancoveanu, Baritone

Vivace Youth Chorus 
Kristina Nakagawa, Executive Artistic Director

Musicians
Adrien Cotta, Organ

Tamami Honma, Piano
Percussion: Jim Kassis, Frank Wyant, Jeff Wilson, Dave Sankus, Ben Payson, Cindy Bui 

Program
Please refer to the Texts and Translations section of this booklet for additional detail.

Musica, Dei donum optimi ..................................................................................Orlando di Lassus (c. 1532 – 1594)

Zadok the Priest (1727) ...................................................................................George Frideric Handel (1685 – 1759)

O Nata Lux (1997) ...............................................................................................................Morten Lauridsen (b. 1943)

Jubilate Deo in C (1961)..............................................................................................Benjamin Britten (1913 – 1976)

Carmina Burana: Cantiones profanae (1937)......................................................................Carl Orff (1895 – 1982)

Fortuna Imperatrix Mundi
	 1.	 O Fortuna.................................................................................................................................. Choir
	 2.	 Fortuna plango vulnera............................................................................................................ Choir

I. 
Primo vere

	 3.	 Veris leta facies.......................................................................................................................... Choir
	 4.	 Omnia sol temperat.....................................................................................................Baritone solo
	 5.	 Ecce gratum.............................................................................................................................. Choir
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Uf dem anger
	 6.	 Tanz..............................................................................................................................  Instrumental
	 7.	 Floret silva................................................................................................................................. Choir
	 8.	 Chramer, gip die varwe mir.....................................................................................................Choir
	 9.	 Reie ...............................................................................................................................Instrumental
		  Swaz hie gat umbe.................................................................................................................... Choir
		  Chume, chum, geselle min......................................................................................................Choir
		  Swaz hie gat umbe.................................................................................................................... Choir
	 10.	 Were diu werlt alle min............................................................................................................Choir 

II. 
In Taberna

	 11. 	Estuans interius...........................................................................................................Baritone solo
	 12. 	Olim lacus colueram..........................................................Tenor solo, Choir (Tenors and Basses)
	 13. 	Ego sum abbas.............................................................. Baritone solo, Choir (Tenors and Basses)
	 14. 	In taberna quando sumus.....................................................................Choir (Tenors and Basses)

III. 
Cour d’amours

	 15. 	Amor volat undique ............................................................................. Soprano solo, Youth Choir
	 16. 	Dies, nox et omnia.......................................................................................................Baritone solo
	 17. 	Stetit puella.................................................................................................................. Soprano solo
	 18. 	Circa mea pectora............................................................................................ Baritone solo, Choir
	 19. 	Si puer cum puellula.............................................................................Choir (Tenors and Basses) 
	 20. 	Veni, veni, venias ..................................................................................................................... Choir 
	 21.	 In trutina...................................................................................................................... Soprano solo
	 22. 	Tempus est iocundum......................................Soprano and Baritone solos, Choir, Youth Choir
	 23. 	Dulcissime.................................................................................................................... Soprano solo

Blanziflor et Helena
	 24. 	Ave formosissima............................................................................................... Choir, Youth Choir

Fortuna Imperatrix Mundi

	 25. 	O Fortuna........................................................................................................... Choir, Youth Choir
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Musica, Dei donum optimi 
Orlando di Lassus (c. 1532 – 1594)

Lassus was heavily influenced by the polyphonic style of the Franco Flemish composers of the previous generation, particularly 
Joaquin des Prez (who died in 1521). Though he composed no instrumental music, Lassus left a prodigious output of more than 
2,000 works in multiple languages, including Latin, French, German, and Italian. He was well known throughout the world and 
composers flocked to study with him, including Andrea Gabrielli in 1562.

The text here, sometimes attributed to the humanist Cyprianus Rore, reflects a Renaissance ideal: music as a divine force capable of 
moving the human spirit, calming the troubled mind, and elevating the soul. Lassus’s setting mirrors these ideals with elegant 
restraint. The music unfolds in smooth, imitative polyphony, each voice entering in turn to weave a seamless tapestry of sound. 
Elegant and poised, the work embodies the very beauty it celebrates.

Zadok the Priest (1727) 
George Frideric Handel (1685 – 1759)

Composed for the coronation of George II of Great Britain in 1727, Zadok the Priest has been performed at every British coronation 
since, just prior to the anointing of the sovereign. Handel wrote four anthems for the coronation, setting this one with a Biblical text 
from I Kings 1:38-40 describing the anointing of Solomon as king by his priest, Zadok.

Handel structures the work with masterful dramatic pacing. A hushed, suspenseful introduction gradually builds in intensity before 
the sudden, electrifying entrance of the full chorus on “Zadok the Priest.” The effect is one of overwhelming grandeur, perfectly 
suited to the ritual of coronation. The anthem continues with jubilant declarations — “God save the King” — in music that combines 
ceremonial splendor with Handel’s gift for clarity and propulsion. Its enduring place in public life testifies to its unmatched ability to 
evoke majesty and collective celebration.

O Nata Lux (1997) 
Morten Lauridsen (b. 1943)

An American composer and longtime faculty member at the University of Southern California, Morten Lauridsen is among the most 
widely performed choral composers of our time.

O Nata Lux forms the central movement of his five-part cycle Lux Aeterna, a unified meditation on light. Setting a 10th-century Latin 
hymn, the work contemplates Christ as the “light born of light,” creating a point of repose at the heart of the larger composition. He 
sets this mood with long, arching lines and gently shifting harmonies suspending any strong sense of pulse. Lauridsen’s signature 
blend of consonance and subtle dissonance creates a warm, glowing sonority which invites a sense of stillness in contemplation. In 
the context of this evening’s program this peaceful mood stands in contrast to the grandeur of the surrounding works.

Jubilate Deo in C (1961) 
Benjamin Britten (1913 – 1976)

Written for St. George’s Chapel, Windsor, Jubilate Deo in C reflects Benjamin Britten’s lifelong affinity for English sacred music  
and liturgical tradition. A companion to his Te Deum in C, the work sets Psalm 100, a text of joyful praise.

Britten’s setting is characteristically fresh and direct. Bright, buoyant rhythms animate the opening, while the organ provides a 
sparkling, often playful accompaniment. Contrasts of texture and color enliven the short work: passages of exuberant energy  
give way to more reflective moments, particularly at ”be thankful unto him and speak good of his name...” Britten’s harmonic 
language — clear yet subtly dissonant — keeps the music grounded in tradition while unmistakably modern. The result is a  
compact but radiant expression of communal rejoicing.

Program Notes
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Carmina Burana: Cantiones Profanae (1937) 
Carl Orff (1895 – 1982) 

There are few pieces of classical music that have captured the fascination or that have received the level of recognition by popular 
culture more than Carmina Burana, even ninety years after its creation. Unlike some pieces of frequently performed choral music, 
Carmina enjoyed immediate success after its first staging in Frankfurt by the Frankfurt Opera in 1937. It is just as popular today as it 
was in 1937, although today it is rare for the piece to be performed with sets, lights, costumes, and movement, as Carl Orff  
originally conceived it — a multi-media piece of sorts. Every moment of music was to be connected with some sort of theatrical 
action. Today the piece is more often performed as a cantata or secular oratorio without dance and theatrical conventions; arguably, 
the dramatic impact of Carmina is no less powerful than any other dramatic oratorio or unstaged music drama. For example,  
Bach’s Saint Matthew Passion has been staged like an opera before, but its effect when performed in the traditional manner as a 
Passion Oratorio is equally effective and dramatic because of its exquisite musical setting of the text. The same is true of Carmina 
Burana. Its text utilizes Medieval Latin poetry instead of scripture and sacred verse, and the musical setting of this unusual choice of 
text is very powerful.

The poetry of Carmina Burana differs from classical Latin verse in two ways. First, it uses a regular pattern of stressed and 
unstressed syllables, and second, it uses repetition of sounds at the end of each verse, sometimes labeled terminal rhyme. These 
poetic conventions were particularly attractive to the medieval musicians/singers who created the poems — the Goliards. No one 
knows for sure from where the name “Goliard” was derived, but it applied to any medieval street poet living by his wits. Goliards 
were former monks, defrocked priests, rebellious students, or drop-outs of medieval society. This vast category of disenfranchised 
culture is one with which we can all identify at some level, I’m sure. In the late 13th century, a Benedictine monk at the monastery in 
Beuron in Bavaria compiled about 200 of these poems by Goliards into a collection known as Carmina Burana, translated as “Songs 
of the Beuron Benedictine.” This anthology, the most extensive of Goliard works in the world, remained hidden there for centuries 
until it was brought to Munich and published in 1847. It was from this collection that Carl Orff selected the poems and set them to 
music; the texts are mostly Latin mixed with old German and French dialects. (Translations of these texts are provided here 
beginning on page 9.)

The principal character throughout the work is Fortuna which Orff labels “lmperatrix Mundi” (Ruler of the World). The character is a 
convoluted mixture of Christian and pagan attributes, an empress of mysterious ambiguity. Of all the ancient divinities, Fortuna is 
the only omnipotent Deity who survived when Christianity became the dominant religion of the Roman Empire. Completely 
unpredictable, Fortuna can bestow great blessings of fortune, or deliver disaster and despair; she favors good and bad equally, 
hence, the opening descriptive references to “always changing, waxing and waning like the moon.” Another important point to keep 
in mind when reading the translations is the poetic use of metonymy — a figure of speech when one word is substituted for another 
to which the word is closely connected in thought. Fortuna, for example, is substituted with the words, “vita,” “sors,” “immanis,” and 
“inanis” meaning “life” (both good and bad) and “luck” (both good and bad) and “ill of nature” and “ill of will.” In a later section, “the 
scepter of England” means “the Queen.”

A second principal character is Venus who appears as the ruling Deity in the “Primo Vere” section; she bestows honor and 
happiness, particularly in regard to the affairs of love. The woman who has yielded herself to love is compared to Venus, hailed as 
“another Mary.” When the piece circles back like a wheel of fortune to the final reprise of “O Fortuna, velut Luna,” it becomes clear 
that Fortuna is the final disposer of man’s fate, not Venus; she is Imperatrix Mundi after all. Modern culture recognizes the iconic 
symbol of “The Wheel of Fortune,” an image as old as medieval man. The wheel is a symbol of many things good and bad, including 
the fickleness and instability of “Lady Luck.” Many a medieval poem mentions her since the average man saw her as being in full 
control of his life. Plus she has been prolifically depicted in art throughout history showing the duality of her nature. In her book 
Carmina Burana, Judith Sebesta writes: “Fortuna continues her reign in man’s imagination even today. In casinos at Las Vegas, 
Atlantic City, and elsewhere, gamblers continue to call upon her in the words of a popular song... ‘Luck, be a lady tonight!’ ”

— Program Notes by Leroy G. Kromm,  
with assistance from Melinda Collins Campbell
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Texts and Translations

Musica, Dei donum optimi 

Musica, Dei donum optimi,
trahit homines, trahit deos.
Musica truces mollit animos,
tristesque mentes erigit,
vel ipsas arbores
et horridas movet feras.

Zadok the Priest 

Zadok the priest, and Nathan the prophet,
anointed Solomon king;
and all the people rejoiced, and said:
God save the King!
Long live the King!
May the King live forever!
Amen! Alleluia!

O Nata Lux 

O nata lux de lumine, 
Jesu redemptor saeculi, 
dignare clemens supplicum
laudes preces que sumere.
Qui carne quondam contegi, 
dignatus es pro perditis.
Nos membra confer effici, 
tui beati corporis.

Jubilate Deo in C

Oh be joyful in the Lord, all ye lands:
Serve the Lord with gladness and come before his presence with a song.
Be ye sure that the Lord he is God:
It is he that hath made us and not we ourselves;
We are his people, and the sheep of his pasture.
O go your way into his gates with thanksgiving, and into his courts with praise.
Be thankful unto him and speak good of his name.
For the Lord is gracious, his mercy is everlasting:
And his truth endureth from generation to generation.
Glory be to the Father, and to the Son, and to the Holy Ghost.
As it was in the beginning, is now and ever shall be:
World without end. Amen.

 

Music, the best gift of God,
draws men, draws gods.
Music soothes savage souls,
and lifts up sorrowful minds;
it can move even the trees
and stir wild beasts.

O Light born of Light,
Jesus, redeemer of the world,
mercifully deem worthy and accept
the praise and prayers of your supplicants.
You who once deigned to be clothed in flesh
for the sake of the lost ones.
Grant us to be made members
of your holy body.
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Fortuna Imperatrix Mundi

1. O Fortuna (choir)
O Fortuna, velut Luna statu variabilis, 
semper crescis aut decrescis; vita detestabilis 
nunc obdurat et tunc curat ludo mentis aciem, 
egestatem, potestatem, dissolvit ut glaciem. 
 
Sors immanis et inanis, rota tu volubilis, 
status malus, vana salus semper dissolubilis, 
obumbrata et velata michi quoque niteris; 
nunc per ludum dorsum nudum fero tui sceleris. 
 
Sors salutis et virtutis michi nunc contraria, 
est affectus et defectus semper in angaria. 
Hac in hora sine mora corde pulsum tangite; 
quod per sortem sternit fortem, mecum omnes plangite!

2. Fortune plango vulnera (choir)
Fortune plango vulnera stillantibus ocellis, 
quod sua michi munera subtrahit rebellis. 
Verum est, quod legitur fronte capillata, 
sed plerumque sequitur Occasio calvata. 
 
In Fortune solio sederam elatus, 
prosperitas vario flore coronatus; 
quicquid enim florui felix et beatus, 
nunc a summo corrui gloria privatus. 
 
Fortune rota volvitur: descendo minoratus; 
alter in altum tollitur; nimis exaltatus 
rex sedet in vertice caveat ruinam!  
nam sub axe legimus Hecubam reginam.

I. 
Primo vere

3. Veris leta facies (choir)
Veris leta facies mundo propinatur, 
hiemalis acies victo iam fugatur; 
in vestitu vario Flora principatur, 
nemorum dulcisono que cantu celebrantur. 
 
Flore fusus gremio Phebus novo more 
risum dat, hoc vario iam stipate flore. 
Zephyrus nectareo spirans in odore; 
certatim pro bravio curramus in amore. 
 
Cytharizat cantico dulcis Philomena, 
flore rident vario prata iam serena, 
salit cetus avium silve per amena, 
chorus promit virginum iam gaudia millena.

Fortune, Empress of the World

1.
O Fortune, like the moon you are changeable, 
ever waxing and waning; hateful life 
first oppresses and then soothes as fancy takes it, 
poverty and power, it melts them like ice. 
 
Fate, monstrous and empty, you turning wheel, 
you are malevolent, your favor is idle and always fades, 
shadowed, veiled, you plague me too; 
I bare my back for the sport of your wickedness. 
 
In prosperity or in virtue fate is against me, 
both in passion and in weakness fate always enslaves us. 
So at this hour pluck the vibrating strings; 
because fate brings down even the strong, everyone weep with me!

2.
I bemoan Fortune’s wounds with weeping eyes, 
for the gifts she gave me she perversely takes away. 
It is true, what is written, opportunity has hair on her brow, 
but from behind she is bald. 
 
On fortune’s throne I once sat,
raised up and crowned with the blossoms of prosperity; 
though I once flourished, happy and blessed, 
now I fall from the peak, deprived of glory. 
 
The wheel of fortune turns and I descend, debased; 
another rises in turn; raised too high 
the king sits at the top, let him fear ruin! 
for below the axle we read Queen Hecuba.

I. 
In springtime 

3.
The merry face of spring turns toward the world, 
sharp winter now flees, vanquished; 
clothed in diverse garb Flora reigns, 
the sweet sounds of the woods praise her in song. 
 
Reclining in Flora’s lap Phoebus once again smiles, 
now covered with many-colored flowers. 
Zephyr breathes nectar-scented breezes; 
let us rush to compete in the race of love. 
 
With harp-like tones the sweet nightingale sings, 
the meadows now laugh covered with many flowers, 
a flock of birds takes flight through the pleasant forests, 
a chorus of virgins promises a thousand joys.

Carmina Burana: Cantiones profanae 
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4. Omnia sol temperat (baritone)
Omnia sol temperat purus et subtilis, 
novo mundo reserat faciem Aprillis; 
ad amorem properat animus herilis 
et iocundis imperat deus puerilis. 
 
Rerum tanta novitas in solemni vere 
et veris auctoritas jubet nos gaudere; 
vias prebet solitas et in tuo vere 
fides est et probitas tuum retinere. 
 
Ama me fideliter! fidem meam nota: 
de corde totaliter et ex mente tota 
sum presentialiter absen in remota, 
quisquis amat taliter volvitur in rota.

5. Ecce gratum (choir)
Ecce gratum et optatum Ver reducit gaudia; 
purpuratum floret pratum, Sol serenat omnia. 
Iamiam cedant tristia! Estas redit, 
nunc recedit Hyemis servitia. 
 
Iam liquescit et decrescit grando, nix et cetera; 
bruma fugit, et iam sugit Ver Estatis ubera; 
illi mens est misera, qui nec vivit, nec lascivit sub Estatis dextera. 
 
Gloriantur et letantur in melle dulcedinis, 
qui conantur ut utantur premio Cupidinis; 
simus iussu Cypridis gloriantes et letantes pares esse Paridis.

Uf dem anger

6. Tanz (instrumental)

7. Floret silva (choir)
Floret silva nobilis, floribus et foliis. 
Ubi est antiquus meus amicus? 
Hinc equitavit! Eia, quis me amabit? 
 
Floret silva undique nah mime gesellen ist mir wê. 
Gruonet der walt allenthalben, wâ ist min geselle alse lange? 
Der ist geritten hinnen! O wî, wer sol mich minnen?

8. Chramer, gip die varwe mir (choir)
Chramer, gip die varwe mir, die min wengel roete, 
damit ich die jungen man an ir dank der minnenliebe noete. 
Seht mich an, jungen man! Lat mich iu gevallen.
 
Minnet, tugentlich man, minnecliche frouwen! 
minne tuot iu hoch gemout unde lat iuch in hohen eren schouwen. 
Seht mich an, jungen man! Lat mich iu gevallen. 
 
Wol dir, Werlt, daz du bist also freudenriche! 
Ich wil dir sin untertan durch din liebe immer sicherliche. 
Seht mich an, jungen man! Lat mich iu gevallen.

4.
The sun, pure and gentle, warms all things, 
and again reveals to the world the face of April; 
a man’s soul is urged toward love, 
and joys are ruled by the boy-god. 
 
The renewal of all things in spring’s festivity 
and spring’s power bid us all rejoice; 
it shows us the familiar way, and in your springtime 
it is right and true to keep what is yours. 
 
Love me faithfully! See how I am faithful: 
with all my heart and with all my soul 
I am with you even when I am far away,
whoever loves this much is turned on the wheel.

5.
Behold the pleasant and long-sought Spring brings back joy;
purple flowers fill the meadows, and the sun brightens everything. 
Sadness is now at an end! Summer returns, 
and the harshness of winter now recedes. 
 
Now melting and disappearing is snow, ice, and the rest; 
Winter flees, and Spring sucks at Summer’s breast; 
it is a wretched soul who neither lives nor loves under Summer’s rule. 
 
They glory and rejoice in the honeyed sweetness, 
who strive to enjoy Cupid’s reward; 
at Venus’s command let us glory and rejoice in being the equals of Paris.

On the village green

6. Dance (instrumental)

7.
The noble forest blooms with flowers and leaves. 
Where is my lover of old? 
He has ridden away! Alas, who will love me? 
 
The woods are blooming all around, but I am pining for my love. 
The woods are greening all around, why is my lover away so long? 
He has ridden off! Alas, who will love me? 

8.
Merchant, give me rouge to make my cheeks red, 
so that I can make the young men love me whether they will or not. 
Look at me, young men! Let me please you. 
 
Virtuous men, give your love to lovely women! 
Love ennobles your spirit and lets you shine in high honor. 
Look at me, young men! Let me please you. 
 
Hail, O world so rich in joys! 
I will be obedient to you because of the pleasures you afford. 
Look at me, young men! Let me please you.
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9. 	 Reie (instrumental)

	 Swaz hie gat umbe (choir)
	 Swaz hie gat umbe, daz sint allez megede, die wellent an man 
	 alle diesen sumer gan! 
 	
	 Chume, chum, geselle min (choir)
	 Chume, chum, geselle min, ih enbite harte din, 
	 ih enbite harte din, chume, chum, geselle min. 
	 Suzer rosenvarwer munt, chum uñ mache mich gesunt 
	 chum uñ mache mich gesunt suzer rosenvarwer munt.
	
	 Swaz hie gat umbe (choir) 
	 Swaz hie gat umbe, daz sint allez megede, die wellent an man 
	 alle diesen sumer gan! 

10. Were diu werlt alle min (choir)
Were diu werlt alle min von dem mere unze an den Rin, 
des wolt ih mih darben, 
daz diu chünegin von Engellant lege an minen armen.

II. 
In Taberna

11. Estuans interius (baritone)
Estuans interius ira vehementi 
in amaritudine loquor mee menti: 
factus de materia, cinis elementi, 
similis sum folio, de quo ludunt venti. 
 
Cum sit enim proprium viro sapienti 
supra petram ponere sedem fundamenti, 
stultus ego comparor fluvio labenti, 
sub eodem tramite nunquam permanenti. 
 
Feror ego veluti sine nauta navis, 
ut per vias aeris vaga fertur avis,
non me tenent vincula, non me tenet clavis, 
quero mihi similes et adiungor pravis. 
 
Mihi cordis gravitas res videtur gravis; 
iocus est amabilis dulciorque favis; 
quicquid Venus imperat, labor est suavis, 
que nunquam in cordibus habitat ignavis. 
 
Via lata gradior more iuventutis, 
inplicor et vitiis immemor virtutis, 
voluptas avidus magis quam salutis, 
mortuus in anima curam gero cutis.

12. Olim lacus colueram (tenor, choir tenors and basses)
Olim lacus colueram, olim pulcher extiteram, 
dum cignus ego fueram. 
Miser, miser! Modo niger et ustus fortiter! 
 
Girat, regirat garcifer; me rogus urit fortiter; 
propinat me nunc dapifer. 
Miser, miser! Modo niger et ustus fortiter! 
 
Nunc in scutella iaceo, et volitare nequeo, 
dentes fredentes video. 
Miser, miser! Modo niger et ustus fortiter!

9.	 Round Dance (instrumental)

	 Those who dance around are all maidens who want to do 
	 without a man the whole summer long! 
 

	 Come, come, my love, I long for you, 
	 I long for you, come, come, my love. 
	 Sweet rose-red lips, come and make me better, 
	 come and make me better, sweet rose-red lips.

	 Those who dance around are all maidens who want to do 
	 without a man the whole summer long!

10.
Were all the world mine from the sea to the Rhine, 
I would give it all up 
to have the queen of England lie in my arms.

II. 
In the Tavern

11.
Burning inwardly with strong anger 
in my bitterness I speak to my soul: 
created from matter, from the ashes of the earth, 
I am like a leaf with which the winds play. 
 
If it is proper for the wise man 
to build his foundations upon stone, 
then I am a fool, like a flowing river 
whose course is always changing. 
 
I am carried along like a ship without a steersman, 
as a wandering bird is carried along paths of air, 
chains cannot hold me, nor locks imprison me, 
I seek out men like myself and join with the depraved. 
 
To me a serious heart seems too grave a thing; 
a joke is pleasant and sweeter than honeycomb; 
whatever Venus commands is a sweet duty, 
for she never dwells in faint hearts. 
 
I travel the broad path as is the way of youth, 
I give myself up to vice, heedless of virtue, 
more greedy for pleasure than for salvation, 
my soul is dead so I look after the flesh.

12.
Once I lived on lakes, once I was beautiful, 
when I was a swan. 
Miserable me! Now black and roasting fiercely! 
 
The servant turns me on a spit; I burn fiercely upon the pyre; 
the waiter now serves me up. 
Miserable me! Now black and roasting fiercely! 

Now I lie upon a plate, and can fly no more, 
I see gnashing teeth. 
Miserable me! Now black and roasting fiercely!
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13. Ego sum abbas (baritone, choir tenors and basses)
Ego sum abbas Cucaniensis, et consilium meum est cum bibulis, 
et in secta Decii voluntas mea est, et qui mane 
me quesierit in taberna, post vesperam nudus egredietur, 
et sic denudatus veste clamabit: 
Wafna, wafna! 
Quid fecisti sors turpissima? 
Nostre vite gaudia abstulisti omnia!

14. In taberna quando sumus (choir tenors and basses)
In taberna quando sumus, non curamus quid sit humus, 
sed ad ludum properamus, cui semper insudamus. 
Quid agatur in taberna, ubi nummus est pincerna, 
hoc est opus ut queratur, si quid loquar, audiatur. 
 
Quidam ludunt, quidam bibunt, quidam indiscrete vivunt. 
Sed in ludo qui morantur, ex his quidam denudantur, 
quidam ibi vestiuntur, quidam saccis induuntur. 
Ibi nullus timet mortem, sed pro Baccho mittunt sortem. 
 
Primo pro nummata vini ex hac bibunt libertini; 
semel bibunt pro captivis, post hec bibunt ter pro vivis, 
quater pro Christianis cunctis, quinquies pro fidelibus defunctis, 
sexies pro soroibus vanis, septies pro militibus silvanis. 
 
Octies pro fratribus perversis, nonies pro monachis dispersis, 
decies pro navigantibus, undecies pro discordantibus, 
duodecies pro penitentibus, tredecies pro iter argentibus. 
Tam pro papa quam pro rege bibunt omnes sine lege. 
 
Bibit hera, bibit herus, 
bibit miles, bibit clerus, 
bibit ille, bibit illa, 
bibit servis cum ancilla, 
bibit velox, bibit piger, 
bibit albus, bibit niger, 
bibit constans, bibit vagus, 
bibit rudis, bibit magus. 
 
Bibit pauper et egrotus, 
bibit exsul et ignotus, 
bibit puer, bibit canus, 
bibit presul et decanus, 
bibit soror, bibit frater, 
bibit anus, bibit mater, 
bibit iste, bibit ille, 
bibunt centum, bibunt mille. 
 
Parum sexcente nummate 
durant, cum immoderate 
bibunt omnes sine meta, quamvis bibant mente leta; 
sic nos rodunt omnes gentes, et sic erimus egentes. 
Qui nos rodunt confundantur 
et cum iustis non scribantur.

13.
I am the abbot of Cockaigne, and my congregation is of drinkers, 
and my desire is to be in the order of gamblers, and whoever seeks 
me out in the tavern by morning will depart naked by Vespers, 
and thus stripped of his clothes, will cry out: 
Wafna, wafna! 
What have you done, most vile fortune? 
You have taken away all the joys of my life!

14.
When we are in the tavern we do not consider our mortality, 
but we hurry to gamble which always makes us sweat. 
What happens in the tavern where money is host,
is something you may well ask, so listen to what I say. 
 
Some gamble, some drink, some behave loosely. 
But of those who gamble, some are stripped bare, 
while others win new clothes, and others are dressed in sacks. 
Here no one fears death but throws the dice in the name of Bacchus. 
 
First, it is to the wine merchant that the libertines drink; 
next they drink to prisoners, third, they drink to the living, 
fourth, to all Christians, fifth, to the faithful departed, 
sixth, to the wayward sisters, seventh, to the soldiers in the forest. 
 
Eighth, to the errant brothers, ninth, to the dispersed monks, 
tenth, to sailors, eleventh, to squabblers, 
twelfth, to the penitent, thirteenth, to travelers. 
They drink without restraint to the pope as well as to the king. 
 
The mistress drinks, the master drinks, 
the soldier drinks, the priest drinks, 
the man drinks, the woman drinks, 
the servant drinks with the maid, 
the quick man drinks, the slow man drinks, 
the white man drinks, the black man drinks, 
the faithful man drinks, the aimless man drinks, 
the bumpkin drinks, the sage drinks. 
 
The pauper and the sick man drink, 
the exile and the stranger drink, 
the boy drinks, the old man drinks, 
the bishop and the deacon drink, 
the sister drinks, the brother drinks, 
the old woman drinks, the mother drinks, 
this one drinks and that one drinks, 
a hundred drink, a thousand drink. 
 
Six hundred coins scarcely suffice, 
for everyone drinks immoderately 
and without measure, although they cheerfully drink;  
they all slander us, and thus we become poor. 
May those who slander us be confounded 
and not be written in the book of the just.
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III. 
Cour d’amours

15. Amor volat undique (soprano, youth choir)
Amor volat undique; captus est libidine. 
Iuvenes, iuvencule coniunguntur merito. 
 
Siqua sine socio, caret omni gaudio, 
tenet noctis infima sub intimo 
cordis in custodia: fit res amarissima.

16. Dies, nox et omnia (baritone)
Dies, nox et omnia michi sunt contraria, 
virginum colloquia me fay planszer, 
oy suvenz suspirer, plu me fay temer. 
 
O sodales, ludite, vos qui scitis dicite, 
michi mesto parcite, grand ey dolur, 
attamen consulite per voster honur. 
 
Tua pulchra facies, me fay planszer milies, 
pectus habet glacies. 
A remender, statim vivus fierem per un baser.

17. Stetit puella (soprano)
Stetit puella rufa tunica; si quis eam tetigit, tunica crepuit. 
Eia. 
Stetit puella tamquam rosula; facie spleduit, os eius floruit. 
Eia. 

18. Circa mea pectora (baritone, choir)
Circa mea pectora multa sunt suspiria 
de tua pulchritudine, que me ledunt misere. 
Manda liet, manda liet, min geselle chumet niet. 
 
Tui lucent oculi sicut solis radii, 
sicut splendor fulguris lucem donat tenebris. 
Manda liet, manda liet, min geselle chumet niet. 
 
Vellet deus, vellent dii, quod mente proposui: 
ut eius virginea reserassem vincula. 
Manda liet, manda liet, min geselle chumet niet.

19. Si puer cum puellula (choir tenors and basses)
Si puer cum puellula moraretur in cellula, 
Felix coniunctio. 
Amore suscrescente, parieter in medio, avulso procul tedio, 
fit ludus ineffabilis membris, lacertis, labiis,
si puer cum puellula moraretur in cellula,
Felix coniunctio.

20. Veni, veni, venias (choir)
Veni, veni, venias, ne me mori facias, 
hyrca, hyrce, nazaza, trillirivos! 
 
Pulchra tibi facies, oculorum acies, 
capillorum series, O quam clara species! 
 
Rosa rubicundior, lilio candidior, 
omnibus formosior, semper in te glorior!

III. 
The court of love

15.
Cupid flies everywhere, seized by desire. 
Young men and young women couple together, as is right. 
 
The girl without a lover misses out on all joys, 
she holds the dark night hidden in 
her inmost heart: it is a most bitter thing.

16.
Day, night and everything is against me, 
the chattering of maidens makes me weep, 
and often sigh, and makes me more afraid. 
 
O friends, you are toying with me, you who know what you are saying, 
spare me in my misery, great is my sorrow, 
advise me, at least, for your honor. 
 
Your beautiful face makes me weep a thousand times, 
you have a heart of ice. 
To restore me, I would be revived by a single kiss.

17.
A girl stood in a red dress; if anyone touched it, it rustled. 
Eia. 
A girl stood like a little rose; her face was radiant and her mouth in bloom. 
Eia.

18.
In my breast are many sighs 
for your beauty which distress me sorely. 
Manda liet, manda liet, my lover is not coming. 
 
Your eyes shine like the sun’s rays, 
like a flash of lightning which brightens the darkness. 
Manda liet, manda liet, my lover is not coming. 
 
May God grant, may all the gods grant what I have in mind: 
that I might loose the chains of her virginity. 
Manda liet, manda liet, my lover is not coming.

19. 
If a boy and a girl linger together in a little room, 
their union is a happy one. 
Love rises up equally between them, boredom is driven away, 
and the age-old game begins with their limbs, arms and lips,
if a boy and a girl linger together in a little room, 
their union is a happy one. 

20.
Come, come, oh come, don’t make me die, 
he-goat, she-goat, nazaza, trillirivos! 
 
Beautiful is your face, the gleam of your eyes, 
the tresses of your hair, how beautiful your appearance! 
 
Redder than the rose, whiter than the lily, 
lovelier than all others, I shall always glory in you!
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21. In trutina (soprano)
In trutina mentis dubia, fluctuant contraria, 
lascivus amor et pudicitia. 
Sed eligo quod video, collum iugo prebeo; 
ad iugum tamen suave, suave transeo.

22. Tempus est iocundum (soprano, baritone,  
choir, youth choir)
Tempus est iocundum, O virgines, modo congaudete, vos iuvenes. 
Oh, oh, oh, totus floreo! Iam amore virginali totus ardeo, 
novus, novus novus amor est, quo pereo, quo pereo, quo pereo! 
 
Mea me confortat promissio, mea me deportat negatio. 
Oh, oh, oh, totus floreo, iam amore virginali totus ardeo, 
novus, novus amor est, quo pereo, quo pereo, quo pereo! 
 
Tempore brumali vir patiens, animo vernali lasciviens. 
Oh, oh, oh, totus floreo! Iam amore virginali totus ardeo, 
novus, novus amor est, quo pereo, quo pereo, quo pereo! 
 
Mea mecum ludit virginitas, mea me detrudit simplicitas. 
Oh, oh, oh, totus floreo! Iam amore virginali totus ardeo, 
novus, novus amor est, quo pereo, quo pereo, quo pereo! 
 
Veni domicella, cum gaudio, veni, veni, pulchra, iam pereo. 
Oh, oh, oh, totus floreo, iam amore virginali totus ardeo, 
novus, novus amor est, quo pereo, quo pereo, quo pereo!

23. Dulcissime (soprano)
Dulcissime, totam tibi subdo me!

Blanziflor et Helena

24. Ave formosissima (choir, youth choir)
Ave formosissima, gemma pretiosa, 
ave decus virginum, virgo gloriosa, 
ave mundi luminar, ave mundi rosa, 
Blanzifor et Helena, Venus generosa!

Fortuna Imperatrix Mundi

25. O Fortuna (choir, youth choir; reprise of opening chorus)
O Fortuna, velut Luna statu variabilis, 
semper crescis aut decrescis; vita detestabilis 
nunc obdurat et tunc curat ludo mentis aciem, 
egestatem, potestatem dissolvit ut glaciem. 
 
Sors immanis et inanis, rota tu volubilis, 
status malus, vana salus semper dissolubilis, 
obumbrata et velata michi quoque niteris; 
nunc per ludum dorsum nudum fero tui sceleris. 
 
Sors salutis et virtutis michi nunc contraria, 
est affectus et defectus semper in angaria. 
Hac in hora sine mora corde pulsum tangite; 
quod per sortem sternit fortem, mecum omnes plangite!

21.
In my hesitating feelings, 
wanton love and chastity oppose each other on the scales. 
But I choose what I see, and bend my neck to the yoke; 
such a sweet yoke to which I submit.

22.

This is the time of joy, O maidens, rejoice with them, young men. 
O, I am all aflower! I am burning all over with my first love, 
it is new love of which I am dying! 
 
I am elated by my promise, I am downcast by my refusal. 
O, I am all aflower, I am burning all over with my first love, 
it is new love of which I am dying! 
 
In wintertime a man is patient, but with the breath of spring he is amorous. 
O, I am all aflower! I am burning all over with my first love, 
it is new love of which I am dying! 
 
My virginity leads me on, my innocence holds me back. 
O, I am all aflower! I am burning all over with my first love, 
it is new love of which I am dying! 
 
Come, my mistress, with joy, come, come, my pretty, I am already dying. 
O, I am all aflower, I am burning all over with my first love, 
it is new love of which I am dying!

23.
Sweetest one, I give myself to you wholly!

Blanchefleur and Helen

24.
Hail, most beautiful one, precious jewel, 
hail, pride among virgins, most glorious virgin, 
hail, light of the world, hail, rose of the world, 
Blanchefleur and Helen, noble Venus!

Fortune, Empress of the World

25. 
O Fortune, like the moon you are changeable, 
ever waxing and waning; hateful life 
first oppresses and then soothes as fancy takes it, 
poverty and power, it melts them like ice. 
 
Fate, monstrous and empty, you turning wheel, 
you are malevolent, your favor is idle and always fades, 
shadowed, veiled, you plague me too; 
I bare my back for the sport of your wickedness. 
 
In prosperity or in virtue fate is against me, 
both in passion and in weakness fate always enslaves us. 
So at this hour pluck the vibrating strings; 
because fate brings down even the strong, everyone weep with me!
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Anonymous 
Anonymous 
Billie Howard & Cynthia Kilian
Jing Li Truong

Conductor’s Circle $1,000 – 9,999
Paul & Melinda Campbell
Glora & Michael Chiang
Sheffield & Meta Clarke,  
   in honor of Tom Logothetti
Janice Goertz
Pearl Gunsell
Todd & Amy Hansen
Beth & David Howard-Pitney
Derk & Mary Johnson
Lori Kaplan
Sandy LaFave
Sally & John LeSchofs
Sally Logothetti
Dorothy Mak
Barbara Metzler & Ed Clendaniel
Patty O’Brien
Roslyn Raney
Glenn & Pamela Sander
Michael & Lonna Smith
Timothy & Denise Tsang
Amy Ulug

President’s Circle $750 – 999
Matt Matthews

Leader’s Circle $500 – 749
Cornelia Bohle & Werner Neubrand 
Evert & Lynda Cooper
Leslie Crowell
Mary Fainstat
Carol Hack
Fred & Kathleen Hanes
Cynthia Jewett
Elise Jorgens
Mark Loy
Patrick & Marta Lynch
Pamela Nitsos & Dan Schkolnik
John Osterhout
Janet Souza
Jo & Kriss Watt
Paul Wendt

Benefactor, $250 – 499
Sonja & Michael Cook
Jason Fan
Alex & Eija Friedlander
Bonnie Fritz
Will Gardella
Joanna Goldsmith
Gail Jessen
Debra Low-Skinner
Hans Werner Neubrand
O’Halloran Hucal Family Fund
Barbara Reynolds
Dr. Susan St. Claire
Kristie Starink
Wells Wadleigh & Elizabeth Tsuji
Jaunell Waldo
Hollie & Rusty Winzenread
Sylvia Yeh

Patron, $100 – 249
John Barber
Bruce Brandt
Jane Centers
Stan & Alice Chow
Cindy Cooper
Nancy Dunne
Kathleen Eagan
Rosemary & Robin Farrow
Henry Gardella
Lois Gerber
Marilyn Goldsmith
Huong Ho
Natalie Ives-Drouillard
Martha Mamula
Carol Metzler
Sharon Miller
James Sholer
Mark Slagle
Richard Stallkamp
Mary Stradner
Claudia Topete-Sanchez
Yuko Umezawa
Robert Weil
Sylvia Wenig
Mary & Dave Wirth

Friend, to $99
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