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About The Performers

Maestro Leroy Kromm has served as Artistic Director for the San José Symphonic Choir since 1985. Throughout 
his career, he has achieved widespread recognition as a versatile conductor, soloist, pianist, and teacher. Under 
Kromm’s inspiring direction, SJSC has flourished, increasing in size and growing in artistry. In addition to 
directing SJSC, he is on the voice faculty at Santa Clara University.

Maestro Kromm received bachelor’s degrees in applied music and music education and a master’s degree in 
vocal performance from University of Illinois, Urbana-Champaign. He has also achieved great acclaim as a 
vocalist, performing in opera, oratorio, and musical theatre, and recording on various labels including Harmonia 
Mundi, New World Records, and Mode Records.

Kromm has long served as a clinician and consultant nationally in academia as well as in the Hollywood film industry. Some of his 
most memorable collaborations include those with composer and friend the late Henry Mollicone, as well as: performing War Scenes 
with composer Ned Rorem at the San Francisco Conservatory of Music; singing art songs by Jake Heggie, with the composer at the 
piano, for the James Schwabacher Series; singing the title role of Tartuffe, with the composer Kirke Mechem supervising, at Stanford 
University; and conducting Ancient Voices of Children under the supervision of composer George Crumb at Santa Clara University.

San José Symphonic Choir is a volunteer chorus, currently celebrating the beginning of its second century 
of performing electrifying and unforgettable choral works and contemporary pieces. Since its inception in 
1924, SJSC has provided its community with live performances, music education, collaboration with local 
musicians, and the promotion of regional composers such as Craig Bohmler, Deke Sharon, and the late 

Henry Mollicone, whose Beatitude Mass and Misa de los Inmigrantes it premiered. Concert listings include Bach’s B Minor Mass, 
Mendelssohn’s Elijah, Verdi’s Requiem, Brahms’s Ein Deutsches Requiem, and Mozart’s Great Mass in C minor, all under the 
inspiring leadership of Maestro Leroy Kromm. International tours allow SJSC to share the joy of choral masterpieces in locations 
including Germany, Australia, Great Britain, Scandinavia, Turkey, Greece, Slovenia, and Austria. Members come from all walks of life 
and have varying degrees of singing experience, but each season without fail, these 80 to 100 individual voices become one — they 
become the San José Symphonic Choir: “ordinary people making extraordinary music.”

Vivace Youth Chorus, founded in 2003, empowers young singers to discover their spirit of creativity, 
compassion, and collaboration through the beauty of song. Vivace provides the opportunity for youth 
ages 6-18 to experience choral music education in an open and nurturing environment that builds 
community, confidence, and artistic growth and fosters an awareness of participants’ cultures and shared 
human experience. This foundation encourages inclusivity and a greater capacity for empathy. Vivace 
Youth Chorus’s core values are commitment to choral excellence, regard for each child, harmony among 
singers and their families, and respect for the cultures that comprise their diverse community. Vivace’s 

long-term goal is for singers to possess an acute awareness of the value and importance of the arts in their communities, and to 
become life-long contributors and supporters of the arts.

Kristina Nakagawa is the Executive Artistic Director for Vivace Youth Chorus in San José, and is also the 
founding artistic director of Resounding Achord, an adult mixed-voice auditioned community choir. Previously, 
Kristina directed the choirs at Saratoga High School and St. Francis Episcopal Church in Willow Glen, served as 
the Interim Director of Choral Activities at San José State University, and taught 7th - 12th grade music at 
Pinewood School in Los Altos Hills. Ms. Nakagawa holds a bachelor of music degree in vocal performance from 
UC Irvine, received her master’s degree in choral conducting from San José State University, and has additional 
training in the Kodály method from Holy Names University. She is an active member of the American Choral 
Directors Association, California Music Educators Association, Organization of American Kodály Educators, and 
Chorus America. She has served in multiple positions on the CCDA board since 2015, currently serving as the 

organization’s President. Kristina and her husband Ryan are the proud parents of a Vivace Youth Chorus student.

Adrien Cotta, the accompanist for SJSC, has a Classics degree from Oxford University and a master’s degree in 
piano from the Royal College of Music, London, where he studied with John Barstow (who taught Barry Douglas) 
for six years. He has played organ at churches since the age of nine, and currently serves as organist and music 
director at Trinity Cathedral in San José. In November 2025 he was featured as organist in SJSC’s fall concert, in 
performance of the beautiful Duruflé Requiem, Op. 9. 
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As “The Evangelist”: Hailed as “a strikingly gifted tenor, with a deeply moving, unblemished voice”  
(sfmusicjournal.com), and “a brilliant tenor, his voice plangent and supremely expressive” (FanFare), tenor  
Brian Thorsett has been seen in over 100 diverse operatic roles and fosters a stylistically diversified repertoire 
of over 300 concert works, which have taken him to concert halls across the U.S. and Europe. An avid recitalist, Brian 
is closely associated with expanding the vocal-chamber genre and has been involved in premieres and commissions 
of Ian Venables, Hilary Tann, David Conte, David Biedenbender, Christopher Stark, Eric Choate, and Shinji Eshima, 
among many others. His dedication to this project has resulted in over 200 new works in the past 10 years. Brian 
has also been heard in recordings, commercials, and movies as the voice for SoundIron’s library Voice of Rapture: 
Tenor. Among his many CD/Digital releases are Nature, Love and Death – orchestral song cycles by American 

composers, settings of Tennyson on Splendid Tears, song cycles of David Conte Everyone Sang, Scott Gendel’s Barbara Allen, an 
album of vocal chamber music October Skies, Daron Hagen’s Rapture and Regret, an album with System of a Down frontman Serj 
Tankian Invocations, and a Christmas album with New Trinity Baroque. He also co-wrote and edited the book The Songs of Frank E 
Tours. He is a graduate of San Francisco Opera’s Merola Program, Glimmerglass Opera’s Young American Artist program, American Bach 
Soloists’ Academy, the Britten-Pears Young Artist Programme at Aldeburgh, England, and spent two summers at the Music Academy of 
the West. Brian is currently Professor of Voice at the School of Performing Arts at Virginia Tech. www.brianthorsett.com

As “Christus”: Nathan Tu, bass-baritone, is pursuing degrees in music and mechanical engineering at Santa 
Clara University, where he is studying voice and conducting under the tutelage of Leroy Kromm and Scot 
Hanna-Weir and is part of the University Honors Program. During the fall of 2025, Nathan studied music in 
Vienna, Austria, through the IES Abroad Program, where he sang with Consortium Musicum Wien. In June of 
2025 he attended the Oberlin Baroque Performance Institute studying voice, baroque dance, and continuo, as 
well as historical performance practice in voice with James Taylor and Molly Netter. He was also the recipient of 
the prestigious Hayes Award, receiving $5000 to study Bach cantatas BWV 56, 82, and 158, examining the 
connections between them culminating in an ongoing yearlong concert series of these works. While in Vienna, 
Nathan also prepared three concerts themed around these cantatas. Nathan is currently a Frank Sinatra Student 

Performing Artist in the university’s upcoming production of the opera Tres Minutos by composer Nicolás Lell Benavides and 
librettist Marella Martin Koch that explores the emotional, human consequences of U.S.-Mexico border separation, singing the role 
of Diego. His recent solo performance of Fauré’s Requiem was presented at the Stone Church of Willow Glen in San José. Today 
Nathan is celebrating his birthday with the singing of Christus. 

Ariel Estebez, soprano, grew up singing in San Francisco, and spent 11 years in the San Francisco Girls 
Chorus. She received a Bachelor of Arts from Santa Clara University (English Literature, Music) and a Masters 
of Music (Vocal Performance) from the University of Redlands. In addition to the San José Symphonic Choir, 
she has sung with such groups as the San Francisco Opera, San Francisco Symphony, Tokyo Philharmonic, 
Northwest Opera, Crux Vocal Ensemble, Systir, and the renowned Irish vocal ensemble ANÚNA. Along with an 
extensive performance history, she also has a breadth of experience in education, and has taught in four 
different countries. 

American contralto Sara Couden is a premiere interpreter of opera, oratorio, chamber music, and art song. 
Praised by Opera News for her “unusually rich and resonant” voice, Sara has thrilled audiences worldwide on 
stages including the Metropolitan Opera, San Francisco Opera, Carnegie Hall, the Los Angeles Philharmonic, the 
Cincinnati Symphony, the Philadelphia Orchestra, and the Philharmonia Baroque Orchestra. Sara is a graduate of 
the Lindemann Young Artist Program at the Metropolitan Opera and earned a master’s degree with Honors in 
Opera from the San Francisco Conservatory of Music. She is also an early music and chamber music enthusiast 
and holds an A.D. in Early Music, Chamber Music, and Oratorio from the Yale Institute of Sacred Music. 

Indigenous Puerto Rican (Taîno Boriken) tenor, David Kurtenbach Rivera, described in “warm and intimate” 
performances as having a voice “lined with silver” (Classical Voice), enjoys an active ensemble and solo career 
specializing in early music. He is known for his moving and concentrated performances of Bach and Handel, as 
well as 20th-century art song. He has appeared as featured soloist with Philharmonia Baroque Orchestra and 
Chorale, Bach Collegium San Diego, Cantata Collective, American Bach Soloists, Conspirare, Santa Fe Desert 
Chorale, Bach-Akademie Charlotte, Oregon Bach Festival, Apollo’s Fire, and many others. David previously spent 
10 years as an opera conductor, including five seasons as Chorus Master of Opera San José, and a summer at the 
Tanglewood Music Center. He works as clinician, guest conductor, and coach for ensembles around the country, 
and is in demand as a church musician and organist. He is privileged to share five GRAMMY nominations with 

Conspirare, with whom he has just completed a new recording.

Soloists
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Baritone Joshua Hollister’s path began in the Jazz Department at Manhattan School of Music, where he studied 
with singer/songwriter and New York Voices founder Peter Eldridge. He then broadened his musicianship at the 
San Francisco Conservatory of Music, receiving a Bachelor of Music with honors in Opera Performance under the 
tutelage of Leroy Kromm. This diverse training has led Joshua to perform a wide range of roles in the fields of 
opera and musical theatre, in halls throughout North America and Europe. Most recently Joshua was seen as 
Steve in August Osage County with San Jose Stage. Other credits include the role of Christus in the St. Matthew 
Passion with San José Symphonic Choir, Joey in The Most Happy Fella with Festival Opera, soloist for Bernstein’s 
Mass with conductor Marin Alsop and The Cabrillo Music Festival, Dandini in La Cenerentola, Guiglielmo in Cosi 
Fan Tutte with San Francisco Lyric Opera, Frank Butler in Annie Get Your Gun, Gaston in Beauty and the Beast, 

and Valentine in The Two Gentlemen of Verona with Marin Shakespeare, garnering Dean Goodman, Arty, and Bay Area Critic 
accolades along the way.

Christian Pursell, bass-baritone, is a dynamic, impassioned actor with unmatched stage presence, an enthralling, 
powerful voice, and a mastery of musical genres from baroque to musical theater, including bel canto and romantic 
opera. His 2024 - 2025 season began with his Metropolitan Opera house debut as Sciarrone in Tosca in September. 
In November he had the title role of Elijah in the oratorio by Mendelssohn, with the San José Symphonic Choir, and 
in December, visited Portland Baroque Orchestra as a soloist in Handel’s Messiah. In January 2025, role debuts 
included Don Quixote in Man Of La Mancha with Lakeland Symphony, followed by the role of Prosecutor in the 
Lincoln Center, New York City premiere of Scott Richard’s opera Blind Injustice with MasterVoices, conducted 
by Ted Sperling. In May 2025, Mr. Pursell debuted the role of Tom in the world premiere of Ricky Ian Gordon’s 
opera This House, at Opera Theatre St. Louis. Mr. Pursell released his first art song album, Ferne, in July 2024; the 

live lieder recital recording is available on IDAGIO, Apple Music, and Spotify. Last season, he added three important roles to his 
repertoire: Leporello in Don Giovanni (Cincinnati Opera), Don Basilio in Il Barbiere di Siviglia (Virginia Opera), and the role of 
Noah at Carnegie Hall (debut) in a concert performance of Ricky Ian Gordon’s The Grapes of Wrath.

Violin 1
Kati Kyme, concertmaster 
Joseph Edelberg
Cynthia Black

Violin 2
Anthony Martin, principal
Titia Martin
Linda Quan

Viola
Katherine Hagen, principal
Caitlyn Keen

Cello
William Skeen, principal
Laura Gaynon

Viola da Gamba
William Skeen

San José Baroque Orchestra

Double Bass
Kristin Zoernig

Flute
Joshua Romatowski, principal
Alissa Roedig

Oboe, Oboe d’Amore,  
Oboe da Caccia
Marc Schachman, principal
John Abberger

Organ
Arthur Omura 

Violin 1
Pauline Kempf, concertmaster
Laura Jeannin
Jennifer Redondas

Violin 2
Maria Caswell, principal
Paula White
Liam Young Skeen
 
Viola
Daria D’Andrea, principal
Holly Bogle
 
Cello
Paul Hale, principal

Double Bass
Farley Pearce
 
Flute
Vicki Melin, principal
Arturo Rodriguez

Oboe, Oboe d’Amore,  
Recorder 
Matthew Hudgens, principal
Daniel Deitch

Bassoon
Yueh Chou

Organ
Adrien Cotta
 

Orchestra 1 Orchestra 2
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Ella Calvert
Leila Calvert
Sarah Chan

Angela Fong
Vivienne Frecceri
Chi Irving

Margarita Klokova
Maribel Montoro
Evie Salacain

Ripieno Choir - Singers from Vivace Youth Chorus

Soprano
Cindy Asrir
Christina Chang
Deborah Ellis
Rosemary Farrow
Cathy Feldman
Heather Gilson
Kristen Grillo
Huong Ho
Sunny Huang
Marcia Jeiroudi
Cynthia Jewett***
Clare Lee
Jack Lee-Messer
Jessica Lee-Messer
Sharon Miller
Tara O’Reilly
Barbara Reynolds
Pamela Sander
Susan St. Claire***
Sukha Sundin
Diana Tsui

San José Symphonic Choir
Season 101: 2025 – 2026

Alto
Katrina Ayres
Nichole Capps
Patti Conner
Cynthia Cooper
Bonnie Fritz
Carol Hack
Amy Hansen
Beth Howard-Pitney
Natalie Ives-Drouillard
Gail Jessen***
Katelin Kloberg
Sandy LaFave
Sara Larson
Sally Logothetti
Chiao-Yu Lu
Patricia O’Brien
Roslyn Raney
Lonna Smith*
Claudia Topete-Sanchez
Amy Ulug
Kyong Yim

Tenor
Shane Patrick Connolly
Evert Cooper
Alex Friedlander
Henry Gardella**
Will Gardella
Derk Johnson***
Patrick Lynch

Soprano
Linda Blum
Melinda Collins Campbell
Janet Chiang
Anne Cleveland
Janice Goertz
Betsy Hobson
Elise Jorgens
Sally LeSchofs
Debra Low-Skinner
Dorothy Mak
Martha Mamula
Hazel Morales
Hilary Siemer
Janet Souza
Laura Spoelstra
Yuko Umezawa
Jo Watt
Sylvia Yeh

Alto
Cornelia Bohle-Neubrand
Jane Centers
Sonja Cook
Sarah Hsiao
Paula Hucal
Cynthia Kilian
Barbara Metzler
Marcie Nguyen
Hollie Parker-Winzenread
Kristie Starink
Kim Van Tran
Jaunell Waldo
Mary Wirth***

*Sectional Conductors
**Sectional Accompanist

***Section Administrators

Choir 1 Choir 2

Tenor
John Barber
Jason Chan
Paul Cheng
David Howard Pitney
Matt Matthews
Jack Schwartz
Jim Sholer
Richard Stallkamp
Wells Wadleigh
Brett Wormley

Bass
Fernando Mendez
Andrew McLeod
Glenn Sander
Dan Schkolnik
Mark Slagle***
Carlos Soriano
Timothy Tsang
Cliff Winnig

Bass
Jose Albano
Tom Albrecht
Rod Cornell
Jason Fan
Fred Hanes*
Daniel Huang
Eugene Kasper
Mark Loy
John Osterhout
Grady Sloan
Nathan Smith
Paul Wendt

Laura Spoelstra
Janet Souza

Hollie Parker-Winzenread

SJSC Soloists
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San José Symphonic Choir, Leroy Kromm, Artistic Director
presents

Saint Matthew Passion, BWV 244
Johann Sebastian Bach

Brian Thorsett, tenor, as The Evangelist
Nathan Tu, baritone, as Christus

Ariel Estebez, soprano
Sara Couden, contralto

David Kurtenbach Rivera, tenor
Joshua Hollister, baritone
Christian Pursell, baritone

Vivace Youth Chorus, Kristina Nakagawa, Executive Artistic Director
San José Baroque Orchestra

Program
Please refer to the Text and Translation section of this booklet for additional detail.

Part One
Prologue: The Road to Calvary
Announcement of the Passion
Rulers Conspire Against Jesus

Anointing at Bethany
Judas’s Treachery

Preparation of the Passover
Institution of the Holy Eucharist

At the Mount of Olives
Peter’s Denial Foretold by Jesus

Gethsemane
Jesus’s Prayer in the Garden

The Betrayal and Arrest
Jesus is Bound and Led to the City

The Disciples Forsake Christ
The Soul Bewails the Frailty of Mankind

Intermission

Part Two
The Daughter of Zion Seeks the Savior

In the Court of Caiaphas
Peter’s Denial

The End of Judas
Jesus’s Trial Before Pilate

The Crowning with Thorns
The Crucifixion

The Death of Jesus
Descent from the Cross

The Burial
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St. Matthew Passion (BWV 244) 
Johann Sebastian Bach (1685 – 1750)

First performed in Leipzig in 1727 (and revised in the years that followed), Bach’s St. Matthew Passion represents the culmination of 
a long-standing German tradition of presenting the Passion narrative on Good Friday. Heard within the framework of a Lutheran 
Vespers service — and divided into two large parts to accommodate the hour-long sermon — the nearly three-hour work expanded 
the scale of Passion music far beyond anything previously attempted. What had once been a liturgical recitation became, in Bach’s 
hands, a vast sacred drama of profound musical and theological depth.

The text draws from chapters 26 and 27 of the Gospel of Matthew, whose heightened dramatic detail provided Bach with fertile 
ground for musical expression. To this biblical narrative Bach added poetic reflections by Christian Friedrich Henrici (known as 
Picander) along with chorales familiar to the Leipzig congregation. These well-known hymn melodies — some dating to the early 
sixteenth century — allowed worshippers to hear their own voice within the unfolding story. Chief among them is the Passion 
Chorale, “O Sacred Head, Now Wounded,” presented five times in different harmonic settings, each colored to reflect a new 
emotional perspective.

Bach conceived the work on an unprecedented scale. It calls for two choruses, a third ripieno (children’s) choir, two orchestras, and 
a group of soloists who serve both as narrators and commentators. The Evangelist recounts the Gospel story in recitative, individual 
characters speak through dramatic dialogue, and the choruses assume multiple roles. Choir 1 represents the Daughter of Zion, 
where Zion signifies Jerusalem and more broadly, the people of God. The Daughter of Zion is a poetic personification of that 
community, a collective voice of witness, grief, and devotion. Choir 2, representing the gathered faithful, offers reflection and 
questioning, creating a powerful dialogue between action and contemplation.

The work is symmetrically constructed around the piece’s central theological tenet, or Herzstück: “Aus Liebe will mein Heiland 
sterben,” (“Out of love my Saviour is willing to die,”) sung by the soprano soloist. Surrounding this central structure are the colossal 
three choral pillars, figuratively and strategically holding the construction of the work together, similar to the structural load-bearing 
walls of a cathedral, which carry the weight of its roof and floors down to the foundation. These pillars are: the monumental opening 
chorus “Kommt, ihr Töchter, helft mir klagen” (“Come you daughters, help me lament”); the final chorus “Wir setzen uns mit 
Tränen nieder” (“We sit down in tears”); and, at the close of Part I, “O Mensch, bewein dein Sünde groß” (“O man, bewail your great 
sin”). Positioned immediately before the sermon traditionally delivered at the midpoint of the Passion, “O Mensch, bewein” forms 
the central structural support linking the two halves of the work.

Throughout the score Bach employs vivid musical symbolism. The disciples’ anxious question, “Lord, is it I?” is heard eleven times 
— one voice for each disciple except Judas. Jesus’s words are surrounded by sustained string chords, creating a radiant “halo,” which 
vanishes only at the cry “My God, why hast Thou forsaken me?” Even tonal language carries meaning, with shifts between sharp and 
flat keys underscoring moments of tension, suffering, and resolution. Such details reveal Bach’s deep concern with expressing 
theology not only through text, but through sound itself.

Although the subject is one of suffering — the word “Passion” derives from the Latin “patior”: “to endure” or “to suffer” — Bach’s 
music is infused with motion and humanity. Many movements draw upon Baroque dance forms. The opening chorus, “Kommt, ihr 
Töchter, helft mir klagen,” unfolds in the gentle sway of a Siciliano, while the final chorus resembles a Sarabande of quiet 
mourning. These dance rhythms lend the music a paradoxical quality: grief that moves, breathes, and ultimately consoles.

After Bach’s death in 1750, his large-scale works fell into neglect until a landmark revival in 1829 led by the young Felix Mendelssohn. 
That performance reintroduced the St. Matthew Passion to the world and sparked the broader rediscovery of Bach’s music, securing 
its place as one of the defining masterpieces of Western art.

Today the St. Matthew Passion is encountered as both concert work and spiritual meditation. While rooted in the Lutheran theology 
of Bach’s time, its expressive power transcends confessional boundaries. Combining narrative, poetry, chorale, and musical 
symbolism on a monumental scale, it remains a work of extraordinary dramatic immediacy and timeless human resonance — an 
enduring testament to Bach’s genius and to music’s capacity to illuminate the deepest dimensions of the human experience.

— Program Notes by Melinda Collins Campbell, based on a series of articles by Leroy G. Kromm

Program Notes
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Part One

Prologue: The Road to Calvary
Chorus (Choir 1, 2, Ripieno): The Daughter of Zion and the Faithful
ZION
Kommt, ihr Töchter, helft mir klagen... Sehet! 
FAITHFUL
Wen? 
ZION
Den Bräutigam. Seht ihn!
FAITHFUL
Wie?
ZION
Als wie ein Lamm.
RIPIENO 
O Lamm Gottes, unschuldig am Stamm des Kreuzes geschlachtet,
ZION
Sehet!
FAITHFUL
Was?
ZION
Seht die Geduld, 
RIPIENO
Allzeit erfunden geduldig, wiewohl du warest verachtet.
ZION
Seht!
FAITHFUL
Wohin? 
ZION
Auf unsre Schuld. 
RIPIENO
All Sünd hast du getragen, sonst müßten wir verzagen.
ZION
Sehet ihn aus Lieb und Huld 
Holz zum Kreuze selber tragen! 
RIPIENO
Erbarm dich unser, o Jesu!

Announcement of the Passion
EVANGELIST
Da Jesus diese Rede vollendet hatte,  
sprach er zu seinen Jüngern:
JESUS
Ihr wisset, daß nach zweien Tagen Ostern wird, und des Menschen 
Sohn wird überantwortet werden, daß er gekreuziget werde. 

Chorale (Choir 1, 2)
Herzliebster Jesu, was hast du verbrochen,
Daß man ein solch scharf Urteil hat gesprochen? Was ist die 
Schuld in was für Missetaten bist du geraten?

Text and Translation

Part One

Prologue: The Road to Calvary
Chorus (Choir 1, 2, Ripieno): The Daughter of Zion and the Faithful 
ZION
Come, you daughters, help me lament... Behold! 
FAITHFUL
Whom?
ZION
The bridegroom. Behold Him! 
FAITHFUL
How?
ZION
Like a lamb.
RIPIENO
O guiltless Lamb of God slaughtered on the stem of the Cross,
ZION
Behold! 
FAITHFUL
What?
ZION
Behold His patience, 
RIPIENO
Always found patient, how wast Thou despised. 
ZION
Behold!
FAITHFUL
Where? 
ZION
Behold our guilt. 
RIPIENO
All sin hast Thou borne else we must have despaired.
ZION
Behold Him, out of love and graciousness, Himself carrying the 
wood of the Cross.
RIPIENO
Have mercy upon us, o Jesus.

Announcement of the Passion
EVANGELIST
And it came to pass, when Jesus had finished all these sayings, 
he said unto his disciples:
JESUS
Ye know that after two days is the feast of the Passover, 
and the Son of Man is betrayed to be crucified.

Chorale (Choir 1, 2)
Beloved Jesus, what hast Thou done wrong that they have
pronounced so hard a sentence? What is Thy guilt, into what 
sort of misdeeds hast Thou fallen?
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Rulers Conspire Against Jesus
EVANGELIST
Da versammleten sich die Hohenpriester und Schriftgelehrten 
und die Ältesten im Volk in den Palast des Hohenpriesters, der da 
heiß Kaiphas, und hielten Rat, wie sie Jesum mit Listen griffen und 
töteten. Sie sprachen aber:
CHORUS (CHOIR 1, 2)
Ja nicht auf das Fest, auf daß nicht ein Aufruhr werde im Volk.

Anointing at Bethany
EVANGELIST
Da nun Jesus war zu Bethanien, im Hause Simonis des 
Aussätzigen, trat zu ihm ein Weib, die hatte ein Glas mit 
köstlichem Wasser und goß es auf sein Haupt, da er zu Tische saß. 
Da das seine Junger sahen, wurden sie unwillig und sprachen:
CHORUS (CHOIR 1)
Wozu dienet dieser Unrat? Dieses Wasser hätte mögen teuer 
verkauft und den Armen gegeben werden.
EVANGELIST
Da das Jesus merkete, sprach er zu ihnen: 
JESUS
Was bekümmert ihr das Weib? Sie hat ein gut Werk an mir getan. 
Ihr habet allezeit Armen bei euch, mich aber habt ihr nicht 
allezeit. Daß sie dies Wasser hat auf meinen Leib gegossen, hat sie 
getan, daß man mich begraben wird. Wahrlich, ich sage euch: Wo 
dies Evangelium geprediget wird in der ganzen Welt, da wird man 
auch sagen zu ihrem Gedächtnis, was sie getan hat.

Alto Recitative
Du lieber Heiland du, wenn deine Jünger töricht streiten, daß 
dieses fromme Weib mit Salben deinen Leib zum Grabe will 
bereiten, so lasse mir inzwischen zu, von meiner Augen 
Tränenflüssen ein Wasser auf dein Haupt zu gießen!
Alto Aria
Buß und Reu knirscht das Sündenherz entzwei,
daß die Tropfen meiner Zähren angenehme Spezerei, treuer Jesu, 
dir gebären. Buß und Reu...

Judas’s Treachery
EVANGELIST
Da ging hin der Zwölfen einer mit Namen Judas lscharioth, zu den 
Hohenpriestern und sprach: 
JUDAS (BASS 1)
Was wollt ihr mir geben? lch will ihn euch verraten. 
EVANGELIST
Und sie boten ihm dreißig Silberlinge. Und von dem an suchte er 
Gelegenheit, daß er ihn verriete.

Soprano Aria
Blute nur, du liebes Herz! Ach! ein Kind, das du erzogen, das an 
deiner Brust gesogen, droht den Pfleger zu ermorden, denn es ist 
zur Schlange worden. Blute nur, du liebes Herz...

Preparation of the Passover
EVANGELIST
Aber am ersten Tage der süßen Brot traten die Jünger zu Jesu und 
sprachen zu ihm:

Rulers Conspire Against Jesus
EVANGELIST
Then assembled together the chief priests, the scribes, and the 
elders of the people, unto the palace of the high priest, who 
was called Caiaphas, and consulted that they might take Jesus 
by subtlety and kill him. But they said:
CHORUS (CHOIR 1, 2)
Not on the feast day, lest there be an uproar among the people.

Anointing at Bethany
EVANGELIST
Now when Jesus was in Bethany, in the house of Simon the leper, 
there came unto him a woman having an alabaster box of very 
precious ointment, and poured it on his head, as he sat at meat. 
But, when his disciples saw it, they had indignation, saying:
CHORUS (CHOIR 1)
To what purpose is this waste? For this ointment might have 
been sold for much, and given to the poor.
EVANGELIST
When Jesus understood it, He said unto them: 
JESUS
Why trouble ye the woman? For she hath wrought a good work 
upon me. For ye have the poor always with you; but me ye have 
not always. For in that she hath poured this ointment on my 
body she did it for my burial. Verily I say unto you, wheresoever 
this gospel shall be preached in the whole world, there shall also 
this, that this woman hath done, be told for a memorial of her.

Alto Recitative
Thou, dear Redeemer, when Thy disciples foolishly quarrel 
because the pious woman with ointment Thy body would 
prepare for the grave, then grant the while that I with tears 
streaming from my eyes may pour water upon Thy head.
Alto Aria
Penance and remorse grind the sinful heart in twain. 
May the drops of my tears an acceptable anointing be to Thee, 
faithful Jesus. Penance and remorse...

Judas’s Treachery
EVANGELIST
Then one of the twelve, called Judas Iscariot, went unto the 
chief priests, and said unto them:
JUDAS (BASS 1)
What will ye give me, and I will deliver Him unto you? 
EVANGELIST
And they covenanted with him for thirty pieces of silver. And 
from that time he sought opportunity to betray Him. 

Soprano Aria
Bleed on, dear heart! Ah, a child that you raised, that sucked at 
your breast, threatens to murder its guardian, for it has become 
a serpent. Bleed on, dear heart...

Preparation of the Passover
EVANGELIST
Now the first day of the feast of unleavened bread the disciples 
came to Jesus, saying unto him:
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CHORUS (CHOIR 1)
Wo willst du, daß wir dir bereiten, das Osterlamm zu essen?
EVANGELIST
Er sprach:
JESUS
Gehet hin in die Stadt zu einem und sprecht zu ihm: “Der Meister 
läßt dir sagen: Meine Zeit ist hier, ich will bei dir die Ostern halten 
mit meinen Jüngern.”
EVANGELIST
Und die Jünger täten, wie ihnen Jesus befohlen hatte, und 
bereiteten das Osterlamm. Und am Abend satzte er sich zu Tische 
mit den Zwölfen. Und da sie aßen, sprach er:
JESUS
Wahrlich, ich sage euch: Einer unter euch wird mich verraten.
EVANGELIST
Und sie wurden sehr betrübt und huben an, ein jeglicher unter 
ihnen, und sagten zu ihm:
CHORUS
Herr, bin ichs?

Chorale (Choir 1, 2)
Ich bins, ich sollte büßen, an Händen und an Füßen gebunden in 
der Höll. Die Geißeln und die Banden und was du ausgestanden, 
das hat verdienet meine Seel.

Institution of the Holy Eucharist
EVANGELIST
Er antwortete und sprach:
JESUS
Der mit der Hand mit mir in die Schüssel tauchet, der wird mich 
verraten. Des Menschen Sohn gehet zwar dahin, wie von ihm 
geschrieben stehet; doch wehe dem Menschen, durch welchen 
des Menschen Sohn verraten wird! Es wäre ihm besser, daß 
derselbige Mensch noch nie geboren wäre.
EVANGELIST
Da antwortete Judas, der ihn verriet, und sprach:
JUDAS
Bin ichs, Rabbi?
EVANGELIST
Er sprach zu ihm:
JESUS
Du sagests.
EVANGELIST
Da sie aber aßen, nahm Jesus das Brot, dankete und brachs und 
gabs den Jüngern und sprach:
JESUS
Nehmet, esset, das ist mein Leib.
EVANGELIST
Und er nahm den Kelch und dankete, gab ihnen den  
und sprach:
JESUS
Trinket alle daraus; das ist mein Blut des neuen Testaments, 
welches vergossen wird für viele zur Vergebung der Sünden. Ich 
sage euch: lch werde von nun an nicht mehr von diesem Gewächs 
des Weinstocks trinken bis an den Tag, da ichs neu trinken werde 
mit euch in meines Vaters Reich.

CHORUS (CHOIR 1)
Where wilt Thou that we prepare for Thee to eat the Passover?
EVANGELIST
And he said:
JESUS
Go into the city to such a man, and say unto him, “The Master 
saith, My time is at hand; I will keep the Passover at thy house 
with my disciples.”
EVANGELIST
And the disciples did as Jesus had appointed them; and they 
made ready the Passover. Now, when the even was come he sat 
down with the twelve. And as they did eat, he said:
JESUS
Verily I say unto you, that one of you shall betray me.
EVANGELIST
And they were exceeding sorrowful, and began every one of 
them to say unto him:
CHORUS
Lord, is it I ?

Chorale (Choir 1, 2)
It is I, I should atone, my hands and feet bound in hell. The 
scourges and the fetters, and all that Thou didst endure, that 
has my soul earned.

Institution of the Holy Eucharist
EVANGELIST
And he answered and said:
JESUS
He that dippeth his hand with me in the dish,  
the same shall betray me. The Son of man goeth as it is  
written of him; but woe unto that man by whom the  
Son of man is betrayed! It had been good for that man if he had 
not been born.
EVANGELIST
Then Judas, which betrayed him, answered and said:
JUDAS
Master, is it I?
EVANGELIST
He said unto him:
JESUS
Thou hast said.
EVANGELIST
And as they were eating, Jesus took bread, and blessed it, and 
broke it, and gave it to the disciples, and said:
JESUS
Take, eat; this is my body.
EVANGELIST
And he took the cup, and gave thanks, and gave it to them, 
saying:
JESUS
Drink ye all of it; for this is my blood of the new testament, 
which is shed for many for the remission of sins. But I say 
unto you: I will not drink henceforth of the fruit of 
the vine, until that day when I drink it new with you in my 
Father’s kingdom.

9



Soprano Recitative
Wiewohl mein Herz in Tränen schwimmt, daß Jesus von mir 
Abschied nimmt, so macht mich doch sein Testament erfreut: 
Sein Fleisch und Blut, o Kostbarkeit, vermacht er mir in meine 
Hände. Wie er es auf der Welt mit denen Seinen nicht böse 
können meinen, so liebt er sie bis an das Ende.
Soprano Aria
lch will dir mein Herze schenken, senke dich, mein Heil, hinein! 
lch will mich in dir versenken; ist dir gleich die Welt zu klein, 
ei so sollst du mir allein mehr als Welt und Himmel sein.  
lch will dir...

At the Mount of Olives
EVANGELIST
Und da sie den Lobgesang gesprochen hatten, gingen sie hinaus 
an den ÖIberg. Da sprach Jesus zu ihnen:
JESUS
In dieser Nacht werdet ihr euch alle ärgern an mir. Denn es stehet 
geschrieben: lch werde den Hirten schlagen, und die Schafe der 
Herde werden sich zerstreuen. Wenn ich aber auferstehe, will ich 
vor euch hingehen in Galiläam.

Chorale (Choir 1, 2)
Erkenne mich, mein Hüter, mein Hirte, nimm mich an! Von dir, 
Quell aller Güter, ist mir viel Guts getan. Dein Mund hat mich 
gelabet mit Milch und süßer Kost, dein Geist hat mich begabet mit 
mancher Himmelslust.

Peter’s Denial Foretold by Jesus
EVANGELIST
Petrus aber antwortete und sprach zu ihm: 
PETER (BASS 1)
Wenn sie auch alle sich an dir ärgerten, so will ich doch mich 
nimmermehr ärgern.
EVANGELIST
Jesus sprach zu ihm:
JESUS
Wahrlich, ich sage dir: In dieser Nacht, ehe der Hahn
krähet, wirst du mich dreimal verleugnen. 
EVANGELIST
Petrus sprach zu ihm:
PETER
Und wenn ich mit dir sterben müßte, so will ich 
dich nicht verleugnen.
EVANGELIST
Desgleichen sagten auch alle Jünger.

Chorale (Choir 1, 2)
lch will hier bei dir stehen; verachte mich doch nicht! Von dir will 
ich nicht gehen, wenn dir dein Herze bricht. Wenn dein Herz wird 
erblassen im letzten Todesstoß, alsdenn will ich dich fassen in 
meinen Arm und Schoß.

Gethsemane
EVANGELIST
Da kam Jesus mit ihnen zu einem Hofe, der hieß Gethsemane, 
und sprach zu seinen Jüngern:

Soprano Recitative
Although my heart swims in tears because Jesus takes 
leave of us, yet his testament makes me glad. His flesh and 
blood, o preciousness, he bequeaths into my hands. And he, 
in the world, with his own could not think evil, so he 
loves them to the end.
Soprano Aria
I will give my heart to Thee; sink Thyself in it, my Salvation! I will 
submerge myself in Thee. And if the world is too small for Thee, 
ah, then for me alone shalt Thou be more than world and Heaven. 
I will give...

At the Mount of Olives
EVANGELIST
And when they had sung an hymn, they went out into the Mount 
of Olives. Then saith Jesus unto them:
JESUS
All ye shall be offended because of me this night; for it is written, 
I will smite the shepherd, and the sheep of the flock shall be 
scattered abroad.
But after I am risen again, I will go before you into Galilee.

Chorale (Choir 1, 2)
Know me, my keeper, my shepherd, take me to Thee. By Thee, 
source of all good things, much good has befallen me. Thy 
mouth has refreshed me with milk and sweetmeats. Thy spirit 
has favored me with many a heavenly longing.

Peter’s Denial Foretold by Jesus
EVANGELIST
Peter answered and said to him:
PETER (BASS 1)
Though all men shall be offended because of Thee, yet
will I never be offended. 
EVANGELIST
Jesus said unto him:
JESUS
Verily I say unto thee, that this night, before the cock crow, thou 
shalt deny me thrice.
EVANGELIST
Peter said to him:
PETER
Though I should die with Thee, yet will I 
not deny Thee.
EVANGELIST
Likewise also said all the disciples.

Chorale (Choir 1, 2)
I would stand here beside Thee, do not then scorn me! From 
Thee I will not depart even if Thy heart is breaking. When Thy 
heart shall grow pale in the last pang of death, then I will grasp 
Thee in my arms and lap.

Gethsemane
EVANGELIST
Then cometh Jesus with them into a place called Gethsemane, 
and saith unto the disciples:
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JESUS
Setzet euch hie, bis daß ich dort hingehe und bete. 
EVANGELIST
Und nahm zu sich Petrum und die zween Söhne Zebedäi und fing 
an zu trauern und zu zagen. Da sprach Jesus zu ihnen:
JESUS
Meine Seele ist betrübt bis an den Tod, bleibet hie und 
wachet mit mir!

Tenor Recitative (Tenor, Choir 2): Zion and the Faithful
ZION (SOLO)
O Schmerz! Hier zittert das gequälte Herz; wie sinkt es hin, wie 
bleicht sein Angesicht! 
FAITHFUL (CHOIR 2)
Was ist die Ursach aller solcher Plagen? 
ZION
Der Richter führt ihn vor Gericht. Da ist kein Trost, kein Helfer 
nicht. 
FAITHFUL
Ach! meine Sünden haben dich geschlagen. 
ZION
Er leidet alle Höllenqualen, er soll vor fremden Raub bezahlen. 
FAITHFUL
lch, ach Herr Jesu, habe dies verschuldet, was du erduldet.
ZION
Ach könnte meine Liebe dir, mein Heil, dein Zittern und dein 
Zagen vermindern oder helfen tragen, wie geme blieb ich hier!

Tenor Aria (Tenor, Choir 2)
TENOR (SOLO)
lch will bei meinem Jesu wachen. 
CHORUS (CHOIR 2)
So schlafen unsre Sünden ein. 
TENOR
Meinen Tod büßet seine Seelennot; sein Trauren machet mich 
voll Freuden. 
CHORUS
Drum muß uns sein verdienstlich Leiden recht bitter und doch 
süße sein.
TENOR / CHORUS
lch will bei meinem Jesu wachen...

Jesus’s Prayer in the Garden
EVANGELIST
Und ging hin ein wenig, fiel nieder auf sein Angesicht und betete 
und sprach:
JESUS
Mein Vater, ist’s möglich, so gehe dieser Kelch von mir; doch 
nicht wie ich will, sondern wie du willt.

Bass Recitative
Der Heiland fällt vor seinem Vater nieder; dadurch erhebt er sich 
und alle von unserm Falle hinauf zu Gottes Gnade wieder. Er ist 
bereit den Kelch, des Todes Bitterkeit zu trinken, in welchen 
Sünden dieser Welt gegossen sind und häßlich stinken, weil es 
dem lieben Gott gefällt.

JESUS
Sit ye here, while I go and pray yonder. 
EVANGELIST
And he took with him Peter and the two sons of Zebedee, and 
began to be sorrowful and very heavy. Then saith he unto them:
JESUS
My soul is exceeding sorrowful, even unto death: tarry ye here, 
and watch with me!

Tenor Recitative (Tenor, Choir 2): Zion and the Faithful
ZION (SOLO) 
O sorrow! Here trembles the anxious heart; how it sinks, how 
pales his countenance!
FAITHFUL (CHOIR 2)
What is the cause of all such woes?
ZION
The judge leads him to judgement. There is no comfort, no 
helper.
FAITHFUL
Ah, my sins have felled Thee. 
ZION
He suffers all the pains of Hell. He must pay for others’ robbery. 
FAITHFUL
Ah, Lord Jesus, I have deserved this which Thou art suffering.
ZION
Ah! Could my love for Thee, my Saviour, the fear and trembling 
diminish or help Thee bear, how gladly would I remain here!

Tenor Aria (Tenor, Choir 2)
TENOR (SOLO)
I will watch beside my Jesus.
CHORUS (CHOIR 2)
Then our sins go to sleep. 
TENOR
His soul’s distress atones for my death; his mourning makes me 
full of joy.
CHORUS
So his meritorious Passion must for us be truly bitter and yet 
sweet. 
TENOR / CHORUS
I will watch beside my Jesus...

Jesus’s Prayer in the Garden
EVANGELIST
And he went a little farther, and fell on his face, and prayed 
saying:
JESUS
O my Father, if it be possible, let this cup pass from me;
nevertheless not as I will, but as thou wilt. 

Bass Recitative
The Saviour falls down before his Father; thereby he raises me 
and all men from our fall upward to God’s grace again. He is 
ready to drink the cup, death’s bitterness, wherein the sins of 
this world are poured and stink odiously, because it pleases 
dear God.
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Bass Aria
Gerne will ich mich bequemen, Kreuz und Becher anzunehmen, 
trink ich doch dem Heiland nach. Denn sein Mund, der mit Milch 
und Honig fließet, hat den Grund und des Leidens herbe 
Schmach durch den ersten Trunk versüßet. Gerne will ich...

EVANGELIST
Und er kam zu seinen Jüngern und fand sie schlafend und sprach 
zu ihnen:
JESUS
Könnet ihr denn nicht eine Stunde mit wir wachen? Wachet und 
betet, daß ihr nicht in Anfechtung fallet! Der Geist ist willig, aber 
das Fleisch ist schwach.
EVANGELIST
Zum andernmal ging er hin, betete und sprach: 
JESUS
Mein Vater, ist’s nicht möglich, daß dieser Kelch von mir
gehe, ich trinke ihn denn, so geschehe dein Wille. 

Chorale (Choir 1, 2)
Was mein Gott will, das g’scheh allzeit, sein Will, der ist der beste.
Zu helfen den’ er ist bereit, die an ihn glauben feste.
Er hilft aus Not, der fromme Gott, und züchtiget mit Maßen.
Wer Gott vertraut, fest auf ihn baut, den will er nicht verlassen.

The Betrayal and Arrest
EVANGELIST
Und er kam und fand sie aber schlafend, und ihre Augen waren 
voll Schlafs. Und er ließ sie und ging abermal hin und betete zum 
drittenmal und redete dieselbigen Worte. Da kam er zu seinen 
Jüngern und sprach zu ihnen: 
JESUS
Ach! wollt ihr nun schlafen und ruhen? Siehe, die Stunde ist hie, 
daß des Menschen Sohn in der Sünder Hände überantwortet 
wird. Stehet auf, lasset uns gehen; siehe, er ist da, der mich verrät.
EVANGELIST
Und als er noch redete, da kam Judas, der Zwölfen einer, und mit 
ihm eine große Schar mit Schwertern und mit Stangen von den 
Hohenpriestern und Ältesten des Volks. Und der Verräter hatte 
ihnen ein Zeichen gegeben und gesagt: “Welchen ich küssen werde, 
der ists, den greifet!” Und alsbald trat er zu Jesu und sprach:
JUDAS
Gegrüßet seist du, Rabbi! 
EVANGELIST
Und küssete ihn. Jesus aber sprach zu ihm: 
JESUS
Mein Freund, warum bist du kommen?
EVANGELIST
Da traten sie hinzu und legten die Hände an Jesum und griffen ihn.

Jesus is Bound and Led to the City
Aria (Soprano, Alto, Choir 2): Zion and the Faithful
ZION (SOLOISTS)
So ist mein Jesus nun gefangen. Mond und Licht ist vor 
Schmerzen untergangen, weil mein Jesus ist gefangen.
FAITHFUL (CHOIR 2)
Laßt ihn, haltet, bindet nicht!

Bass Aria
I will gladly submit myself to take up cross and cup, since
I drink as my Saviour did. For his mouth, which flows with milk 
and honey, has made the cause and the bitter shame of suffering 
sweet through his first draught. I will gladly...

EVANGELIST
And he cometh unto the disciples, and findeth them asleep, and 
saith unto Peter:
JESUS
What, could ye not watch with me one hour? Watch and pray, 
that ye enter not into temptation! The spirit indeed is willing, 
but the flesh is weak.
EVANGELIST
He went away again the second time, and prayed, saying: 
JESUS
O my Father, if this cup may not pass away from me, except I 
drink it, thy will be done.

Chorale (Choir 1, 2)
What my God wills, may it ever befall. His will it is the best; He is 
ready to help them that firmly believe in Him. He helps them in 
time of need, God in His goodness, and chastises in measure. 
Who trusts in God, builds firmly on Him, He will not forsake him.

The Betrayal and Arrest
EVANGELIST
And he came and found them asleep again, for their eyes were 
heavy. And he left them, and went away again, and prayed the 
third time, saying the same words. Then cometh he to his 
disciples, and saith unto them: 
JESUS
Sleep on now, and take your rest; behold, the hour is at hand, 
and the Son of Man is betrayed into the hands of sinners.
Rise, let us be going; behold, he is at hand that doth betray me
EVANGELIST
And while he yet spake, lo, Judas, one of the twelve, came, and 
with him a great multitude with swords and staves from the 
chief priests and elders of the people. Now he that betrayed him 
gave them a sign, saying: “Whomsoever I shall kiss, that same is 
he; hold him fast!” And forthwith he came to Jesus, and said:
JUDAS
Hail, Master! 
EVANGELIST
And kissed him. And Jesus said unto him: 
JESUS
Friend, wherefore art thou come? 
EVANGELIST
Then came they, and laid hands on Jesus and took him.

Jesus is Bound and Led to the City
Aria (Soprano, Alto, Choir 2): Zion and the Faithful
ZION (SOLOISTS)
So is my Jesus captured now. Moon and light are quenched for 
sorrow, because my Jesus is captured.
FAITHFUL (CHOIR 2)
Loose him, do not hold, do not bind him!
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ZION
Sie führen ihn, er ist gebunden. 

CHORUS (CHOIR 1, 2)
Sind Blitze, sind Donner in Wolken verschwunden? 
Eröffne den feurigen Abgrund, o Hölle, zertrümmre, verdebe, 
verschlinge, zerschelle mit plötzlicher Wut den falschen Verräter, 
das mördrische Blut!
 
The Disciples Forsake Christ
EVANGELIST
Und siehe, einer aus denen, die mit Jesu waren, rekkete die Hand 
aus und schlug des Hohenpriesters Knecht und hieb ihm ein Ohr 
ab. Da sprach Jesus zu ihm:
JESUS
Stekke dein Schwert an seinen Ort; denn wer das Schwert nimmt, 
der soll durchs Schwert umkommen. Oder meinest du, daß ich 
nicht könnte meinen Vater bitten, daß er mir zuschickte mehr 
denn zwölf Legion Engel? Wie würde aber die Schrift erfüllet? Es 
muß also gehen.
EVANGELIST
Zu der Stund sprach Jesus zu den Scharen: 
JESUS
Ihr sied ausgegangen als zu einem Mörder, mit Schwertern und 
mit Stangen, mich zu fahen, bin ich doch täglich bei euch 
gesessen und habe gelehret im Tempel, und ihr habt mich nicht 
gegriffen. Aber das ist alles geschehen, daß erfüllet würden die 
Schriften der Propheten.
EVANGELIST
Da verließen ihn alle Jünger und flohen.

The Soul Bewails the Frailty of Mankind
Chorale (Choir 1, 2, Ripieno)
O Mensch, bewein dein Sünde groß. Darum Christus seins Vaters 
Schoß äußert und kam auf Erden; von einer Jungfrau rein und zart 
für uns er hie geboren ward, er wollt der Mittler werden. 
Den Toten er das Leben gab und legt darbei all Krankheit ab,
bis sich die Zeit herdrange, daß er für uns geopfert würd, trüg 
unsrer Sünden schwere Bürd, wohl an dem Kreuze lange.

Part Two

The Daughter of Zion Seeks the Saviour
Alto Aria (Alto, Choir 2): Zion and the Faithful
ZION (SOLO)
Ach! nun ist mein Jesus hin!
FAITHFUL (CHOIR 2)
Wo ist denn dein Freund hingegangen, o du Schönste unter den 
Weibern?
ZION
Ist es möglich, kann ich schauen?

ZION
They lead him away, he is bound. 

CHORUS (CHOIR 1, 2)
Have lightnings, has thunder vanished in the clouds? 
Open your fiery pit, o Hell, wreck, ruin, engulf, shatter 
with sudden force the false betrayer, 
the murderous blood.

The Disciples Forsake Christ
EVANGELIST
And behold, one of them which were with Jesus stretched out 
his hand, and drew his sword, and struck a servant of the high 
priest’s and smote off his ear. Then said Jesus unto him:
JESUS
Put up again thy sword his place; for all they that take the sword 
shall perish with the sword. Thinkest thou that I cannot now 
pray to my Father, and He shall presently give me more than 
twelve legions of angels? But how then shall the scriptures be 
fulfilled, that thus it must be?
EVANGELIST
In the same hour said Jesus to the multitudes: 
JESUS
Are ye come out as against a thief, with swords 
and staves, for to take me? I sat daily with you 
teaching in the temple, and ye laid no hold on me. 
But all this was done, that the scriptures of the prophets might 
be fulfilled.
EVANGELIST
Then all the disciples forsook him, and fled.

The Soul Bewails the Frailty of Mankind
Chorale (Choir 1, 2, Ripieno)
O man, bewail your great sin. For this, Christ from his Father’s 
bosom went forth and came to earth; of a Virgin pure and 
gentle he was born here for our sake, he was willing to mediate. 
To the dead he gave life and conquered all sickness, until the 
time came that he should be sacrificed for us, carry the heavy 
burden for our sins upon the Cross itself.

Part Two

The Daughter of Zion Seeks the Saviour
Alto Aria (Alto, Choir 2): Zion and the Faithful
ZION (SOLO)
Ah! My Jesus has gone now.
FAITHFUL (CHOIR 2)
Whither then is thy friend gone, O thou fairest among
women?
ZION
Is it possible? Can I see it?

Intermission
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FAITHFUL
Wo hat sich dein Freund hingewandt? 
ZION
Ach! mein Lamm in Tigerklauen. Ach! wo ist mein Jesus hin?
FAITHFUL
So wollen wir mit dir ihn suchen.
ZION
Ach! was soll ich der Seele sagen, wenn sie mich wird ängstlich 
fragen? Ach! wo ist mein Jesus hin? 

EVANGELIST
Die aber Jesum gegriffen hatten, führeten ihn zu dem 
Hohenpriester Kaiphas, dahin die Schriftgelehrten und Ältesten 
sich versammlet hatten. Petrus aber folgete ihm nach von ferne 
bis in den Palast des Hohenpriesters und ging hinein und satzte 
sich bei die Knechte, auf daß er sähe, wo es hinaus wollte. Die 
Hohenpriester aber und Ältesten und der ganze Rat suchten falsche 
Zeugnis wider Jesum, auf daß sie ihn töteten, und funden keines.

Chorale (Choir 1, 2)
Mir hat die Welt trüglich gericht’ mit Lügen und mit falschem 
G’dicht, viel Netz und heimlich Strikke. Herr, nimm mein wahr in 
dieser G’fahr, bhüt mich für falschen Tükken!

In the Court of Caiaphas
EVANGELIST
Und wiewohl viel falsche Zeugen herzutraten, funden sie doch 
keins. Zuletzt traten herzu zween falsche Zeugen und sprachen:
TESTIS (ALTO, TENOR)
Er hat gesagt: “lch kann den Tempel Gottes abbrechen und in 
dreien Tagen denselben bauen.”
EVANGELIST
Und der Hohepriester stund auf und sprach zu ihm:  
PONTIFEX (BASS 1)
Antwortest du nichts zu dem, was diese wider 
dich zeugen?
EVANGELIST
Aber Jesus schwieg stille. 

Tenor Recitative
Mein Jesus schweigt zu falschen Lügen stille, um uns damit zu 
zeigen, daß sein Erbarmens voller Wille vor uns zum Leiden sei 
geneigt, und daß wir in dergleichen Pein ihm sollen ähnlich sein 
und in Verfolgung stille schweigen.
Tenor Aria
Geduld! Geduld, wenn mich falsche Zungen stechen. Leid ich 
wider meine Schuld. Schimpf und Spott, ei, so mag der liebe Gott 
meines Herzens Unschuld rächen. Geduld, Geduld, wenn mich 
falsche Zungen stechen, Geduld!

EVANGELIST
Und der Hohepriester antwortete und sprach zu ihm: 
PONTIFEX 
lch beschwöre dich bei dem lebendigen Gott, daß du uns sagest, 
ob du seiest Christus, der Sohn Gottes?
EVANGELIST
Jesus sprach zu ihm:

FAITHFUL
Whither hast thy friend strayed? 
ZION
Ah! My lamb in tiger’s claws! Ah! Where has my Jesus gone?
FAITHFUL
Then we will seek him with thee.
ZION
Ah what shall I tell my soul When it asks me full of fear? Ah! 
where has my Jesus gone? 

EVANGELIST
And they that had laid hold on Jesus led him away to  
Caiaphas the high priest, where the scribes and the elders  
were assembled. But Peter followed him afar off  
unto the high priest’s palace, and went in, and sat with the 
servants, to see the end. Now the chief priests, and all the 
council, sought false witness against Jesus, 
to put him to death, but found none.

Chorale (Choir 1, 2)
The world has judged me deceitfully with lies and with false 
utterance, many a snare and secret plot. Lord, guard me in this 
danger, shield me from false deceits!

In the Court of Caiaphas
EVANGELIST
Yea, though many false witnesses came, yet found they none. At 
the last came two false witnesses, and said:  
TESTIS (ALTO, TENOR)
This fellow said, “I am able to destroy the temple of God, and to 
build it in three days.”
EVANGELIST
And the high priest arose, and said to him:  
PONTIFEX (BASS 1)
Answerest thou nothing? What is it which these witness against 
thee?
EVANGELIST
But Jesus held his peace. 

Tenor Recitative
My Jesus holds His peace before false lies, so as to show us 
that His merciful will is bent on suffering for our sake; and that 
in like agony, we should be like Him, and hold our peace in 
time of persecution.
Tenor Aria
Patience, patience, even when false tongues sting me. Contrary 
to my guilt I suffer abuse and mockery. Ah, then, may dear God 
avenge my heart’s innocence. Patience, patience even when 
false tongues sting me. Patience!

EVANGELIST
And the high priest answered and said unto him: 
PONTIFEX
I adjure thee by the living God, that thou tell us whether thou 
be the Christ, the Son of God. 
EVANGELIST
Jesus saith unto him:
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JESUS
Du sagests. Doch sage ich euch: Von nun an wirds geschehen, 
daß ihr sehen werdet des Menschen Sohn sitzen zur Rechten der 
Kraft und kommen in den Wolken des Himmels.
EVANGELIST
Da zerriß der Hohepriester seine Kleider und sprach: 
PONTIFEX 
Er hat Gott gelästert; was dürfen wir weiter Zeugnis? 
Siehe, itzt habt ihr seine Gotteslästerung gehöret. Was  
dünket euch?
EVANGELIST
Sie antwortet und sprachen:
CHORUS (CHOIR 1, 2)
Er ist des Todes schuldig! 
EVANGELIST
Da speieten sie aus in sein Angesicht und schlugen ihn mit 
Fäusten. Etliche aber schlugen ihn ins Angesicht und sprachen:
CHORUS
Weissage uns, Christe, wer ists, der dich schlug? 

Chorale (Choir 1, 2)
Wer hat dich so geschlagen, mein Heil, und dich mit Plagen so 
übel zugericht’? Du bist ja nicht ein Sünder wie wir und unsre 
Kinder; von Missetaten weißt du nicht.

Peter’s Denial
EVANGELIST
Petrus aber saß draußen im Palast; und es trat zu ihm eine Magd 
und sprach:
ANCILLA 1
Und du warest auch mit dem Jesus aus Galiläa. 
EVANGELIST
Er leugnete aber vor ihnen allen und sprach: 
PETER
lch wieß nicht, was du sagest. 
EVANGELIST
Als er aber zur Tür hinausging, sahe ihn eine andere und sprach 
zu denen, die da waren:
ANCILLA 2
Dieser war auch mit dem Jesu von Nazareth. 
EVANGELIST
Und er leugnete abermal und schwur dazu: 
PETER
lch kenne des Menschen nicht. 
EVANGELIST
Und über eine kleine Weile traten hinzu, die da stunden, und 
sprachen zu Petro:
CHORUS (CHOIR 2)
Wahrlich, du bist auch einer von denen; denn deine Sprache 
verrät dich.
EVANGELIST
Da hub er an, sich zu verfluchen und zu schwören: 
PETER
lch kenne des Menschen nicht. 

JESUS
Thou hast said; nevertheless, I say unto you: Hereafter shall ye 
see the Son of Man sitting on the right hand of power, and 
coming in the clouds of heaven.
EVANGELIST
Then the high priest rent his clothes, saying: 
PONTIFEX
He hath spoken blasphemy; what further need have we of 
witnesses? Behold, now ye have heard his blasphemy? What	
think ye?
EVANGELIST
They answered and said: 
CHORUS (CHOIR 1, 2)
He is guilty of death! 
EVANGELIST
Then did they spit in his face, and buffeted him; and others 
smote him with the palms of their hands, saying:
CHORUS
Prophesy unto us, thou Christ; who is he that smote thee? 

Chorale (Choir 1, 2)
Who has buffeted Thee so, my Salvation, and with torments so 
harshly used Thee? Thou art indeed not a sinner like us and our 
children; of misdeeds Thou knowest nothing.

Peter’s Denial
EVANGELIST
Now Peter sat without in the palace; and a damsel came unto 
him saying:
ANCILLA 1
Thou also wast with Jesus of Galilee. 
EVANGELIST
But he denied before them all, saying:
PETER
I know not what thou sayest. 
EVANGELIST
And when he was gone out into the porch, another maid saw 
him, and said unto them that were there: 
ANCILLA 2
This fellow was also with Jesus of Nazareth. 
EVANGELIST
And again he denied with an oath:
PETER
I do not know the man. 
EVANGELIST
And after a while came unto him they that stood by and 
said to Peter:
CHORUS (CHOIR 2)
Surely thou also art one of them; for thy speech betrayeth
thee. 
EVANGELIST
Then began he to curse and to swear, saying: 
PETER
I know not the man. 
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EVANGELIST
Und alsbald krähete der Hahn. Da dachte Petrus an die Worte 
Jesu, da er zu ihm sagte: “Ehe der Hahn krähen wird, wirst du 
mich dreimal verleugnen.” Und ging heraus und weinete bitterlich.

Alto Aria
Erbarme dich, mein Gott, um meiner Zähren willen! Schaue hier, 
Herz und Auge weint vor dir bitterlich. Erbarme dich, mein Gott, 
um meiner Zähren willen.

Chorale (Choir 1, 2)
Bin ich gleich von dir gewichen, stell ich mich doch wieder ein; 
hat uns doch dein Sohn verglichen durch sein Angst und 
Todespein. lch verleugne nicht die Schuld; aber deine Gnad und 
Huld ist viel größer als die Sünde, die ich stets in mir befinde.

The End of Judas
EVANGELIST
Des Morgens aber hielten alle Hohepriester und die Ältesten des 
Volks einen Rat über Jesum, daß sie ihn töteten. Und bunden ihn, 
führeten ihn hin und überantworteten ihn dem Landpfleger 
Pontio Pilato. Da das sahe Judas, der ihn verraten hatte, 
daß er verdammt war zum Tode, gereute es ihn, und brachte 
herwieder die dreißig Silberlinge den Hohenpriestern und 
Ältesten und sprach:
JUDAS
lch habe übel getan daß ich unschuldig Blut verraten habe.
EVANGELIST
Sie sprachen:
CHORUS (CHOIR 1, 2)
Was gehet uns das an? Da siehe du zu! 
EVANGELIST
Und er warf die Silberlinge in den Tempel, hub sich davon, ging 
hin und erhängete sich selbst. Aber die Hohenpriester nahmen 
die Silberlinge und sprachen: 
HIGH PRIESTS/PONTIFEX 1, 2
Es taugt nicht, daß wir sie in den Gotteskasten legen, denn es ist 
Blutgeld.

Bass Aria
Gebt mir meinen Jesum wieder! Seht, das Geld, den Mörderlohn, 
wirft euch der verlohne Sohn zu den Füßen nieder!

Jesus’s Trial Before Pilate
EVANGELIST
Sie hielten aber einen Rat und kauften einen Töpfersakker darum 
zum Begräbnis der Pilger. Daher ist derselbige Akker genennet 
der Blutakker bis auf den heutigen Tag. Da ist erfüllet, das gesagt 
ist durch den Propheten Jeremias, da er spricht: “Sie haben 
genommen dreißig Silberlinge, damit bezahlet ward der 
Verkaufte, welchen sie kauften von den Kindern Israel, und haben 
sie gegeben um einen Töpfersakker, als mir der Herr befohlen 
hat.” Jesus aber stund vor dem Landpfleger; und der Landpfleger 
fragte ihn und sprach:
PILATE (BASS 1)
Bist du der Jüden König?

EVANGELIST
And immediately the cock crowed. And Peter remembered 
the word of Jesus, which said unto him, “Before the cock crow, 
thou shalt deny me thrice.” And he went out and wept bitterly.

Alto Aria
Have mercy, my God, for my tears’ sake! Look hither, heart and 
eyes weep bitterly before Thee. Have mercy, my God, for my 
tears’ sake.

Chorale (Choir 1, 2)
Although I have strayed from Thee, yet I have returned again; 
for Thy Son has reconciled us through His agony and mortal 
pain. I do not deny my guilt, but Thy grace and favor is far 
greater than the sin which I ever confess in myself.

The End of Judas
EVANGELIST
When the morning was come, all the chief priests and elders of 
the people took counsel against Jesus to put him to death. And 
when they had bound him, they led him away, and delivered 
him to Pontius Pilate the governor. Then Judas, which had 
betrayed him, when he saw that he was condemned, repented 
himself, and brought again the thirty pieces of silver to the chief 
priests and elders, saying:
JUDAS
I have sinned in that I have betrayed the innocent blood.
EVANGELIST
And they said. 
CHORUS (CHOIR 1, 2)
What is that to us? For it was thy deed! 
EVANGELIST
And he cast down the pieces of silver in the temple, and 
departed and went and hanged himself. And the chief priests 
took the silver pieces, and said:
HIGH PRIESTS/PONTIFEX 1, 2
It is not lawful for to put them into the treasury, because it is the 
price of blood,

Bass Aria
Give me back my Jesus! See, the money, the wages of murder, 
the lost son throws at you, down at your feet.

Jesus’s Trial Before Pilate
EVANGELIST
And they took counsel and brought with them the potter’s field, 
to bury strangers in. Wherefore that field was called “the field 
of blood” unto this day. Then was fulfilled that which was 
spoken by Jeremiah the prophet, saying: “And they took the 
thirty pieces of silver, the price of him that was valued, whom 
they of the children of Israel did value, and gave them for the 
potter’s field, as the Lord had commanded me.” And 
Jesus stood before the governor, and the governor asked him, 
saying:
PILATE (BASS 1)
Art thou the King of the Jews? 
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EVANGELIST
Jesus aber sprach zu ihm:
JESUS
Du sagests.
EVANGELIST
Und da er verklagt war von den Hohenpriestern und Ältesten, 
antwortete er nichts. Da sprach Pilatus zu ihm: 
PILATE
Hörest du nicht, wie hart sie dich verklagen?
EVANGELIST
Und er antwortete ihm nicht auf ein Wort, also, daß sich auch der 
Landpfleger sehr verwunderte.

Chorale (Choir 1, 2)
Befiehl du deine Wege und was dein Herze kränkt der 
allertreusten Pflege des, der den Himmel lenkt.
Der Wolken, Luft und Winden gibt Wege, Luft und Bahn,
der wird auch Wege finden, da dein Fuß gehen kann. 

EVANGELIST
Auf das Fest aber hatte der Landpfleger Gewohnheit, dem Volk 
einen Gefangenen loszugeben, welchen sie wollten. Er hatte aber zu 
der Zeit einen Gefangenen, einen sonderlichen vor andern, der hieß 
Barrabas. Und da sie versammlet waren, sprach Pilatus zu ihnen:
PILATE
Welchen wollet ihr, daß ich euch losgebe? Barrabam oder Jesum, 
von dem gesaget wird, er sei Christus?
EVANGELIST 
Denn er wußte wohl, daß sie ihn aus Neid überantwortet
hatten. Und da er auf dem Richtstuhl saß, schikkete sein Weib zu 
ihm und ließ ihm sagen:
PILATE’S WIFE
Habe du nichts zu schaffen mit diesem Gerechten; ich habe heute 
viel erlitten in Traum von seinetwegen!
EVANGELIST
Aber die Hohenpriester und die Ältesten überredeten das Volk. 
daß sie um Barrabas bitten sollten und Jesum umbrächten. Da 
antwortete nun der Landpfleger und sprach zu ihnen:
PILATE
Welchen wollt ihr unter diesen zweien, den ich euch soll losgeben?
EVANGELIST
Sie sprachen:
CHORUS (CHOIR 1. 2)
Barabam! 
EVANGELIST
Pilatus sprach zu ihnen:
PILATE
Was soll ich denn machen mit Jesu, von dem gesagt wird, er sei 
Christus?
EVANGELIST
Sie sprachen alle:
CHORUS
Laß ihn kreuzigen!

EVANGELIST
And Jesus said unto him:
JESUS
Thou sayest.
EVANGELIST
And when he was accused of the chief priests and elders, he 
answered nothing. Then Pilate said to him:
PILATE
Hearest thou not how many things they witness against thee?
EVANGELIST
And he answered him to never a word; insomuch that the 
governor marvelled greatly.

Chorale (Choir 1, 2)
Commend your way, and whatever troubles your heart, to the 
trustiest care of Him, who controls the heavens. 
He who gives clouds, air and winds their paths, course and 
track, He will also find ways where your feet can walk.

EVANGELIST
Now at that feast the governor was wont to release unto the 
people a prisoner, whom they willed. And they had then a 
notable prisoner, called Barabbas. Therefore when they were 
gathered together, Pilate said unto them:
PILATE
Whom will ye that I release unto you? Barabbas, or Jesus which 
is called Christ?
EVANGELIST
For he knew that for envy they had delivered him. 
When he was sat down on the judgement seat, his wife sent 
unto him, saying:
PILATE’S WIFE
Have thou nothing to do with that just man; for I have suffered 
many things this day in a dream because of Him! 
EVANGELIST
But the chief priests and elders persuaded the multitude that 
they should ask for Barabbas, and destroy Jesus. 
The governor answered and said unto them:
PILATE
Whether of the twain will ye that I release unto you? 
EVANGELIST
They said:
CHORUS (CHOIR 1, 2)
Barabbas!
EVANGELIST
Pilate saith unto them:
PILATE
What shall I do then with Jesus, which is called  
Christ? 
EVANGELIST
They all say unto him:
CHORUS 
Let him be crucified!
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Chorale (Choir 1, 2)
Wie wunderbarlich ist doch diese Strafe! Der gute Hirte leidet für 
die Schafe, die Schuld bezahlt der Herre, der Gerechte, für seine 
Knechte.

EVANGELIST
Der Landptleger sagte:
PILATE
Was hat er denn Übels getan?

Soprano Recitative
Er hat uns allen wohlgetan, den Blinden gab er das Gesicht, die 
Lahmen macht’ er gehend, er sagt’ uns seines Vaters Wort, er trieb 
der Teufel fort, Betrübte hat er aufgericht’, er nahm die Sünder 
auf und an. Sonst hat meine Jesus nichts getan.
Soprano Aria
Aus Liebe, aus Liebe will mein Heiland sterben, von einer Sünde 
weiß er nichts, daß das ewige Verderben und die Strafe des 
Gerichts nicht auf meiner Seele bliebe. 

EVANGELIST
Sie schrieen aber noch mehr und sprachen:
CHORUS (CHOIR 1, 2)
Laß ihn kreuzigen! 
EVANGELIST
Da aber Pilatus sahe, daß er nichts schaffete, sondern daß ein viel 
größer Getümmel ward, nahm er Wasser und wusch die Hände 
vor dem Volk und sprach:
PILATE
lch bin unschuldig an dem Blut dieses Gerechten, sehet ihr zu!
EVANGELIST
Da antwortete das ganze Volk und sprach : 
CHORUS
Sein Blut komme über uns und unsre Kinder. 
EVANGELIST
Da gab er ihnen Barrabam los; aber Jesum ließ er geißeln und 
überantwortete ihn, daß er gekreuziget würde. 

Alto Recitative
Erbarm es Gott! Hier steht der Heiland angebunden. O 
Geißelung, o Schläg, o Wunden! Ihr Henker, haltet ein! Erweichet 
euch der Seelen Schmerz, der Anblick solches Jammers nicht? Ach 
ja! ihr habt ein Herz, das muß der Martersäule gleich und noch 
viel härter sein. Erbarmt euch, haltet ein!
Alto Aria
Können Tränen meiner Wangen, nichts erlangen, o, so nehmt 
mein Herz hinein! Aber laßt es bei den Fluten, wenn die Wunden 
milde bluten, auch die Opferschale sein! Können Tränen...

The Crowning with Thorns
EVANGELIST
Da nahmen die Kriegsknechte des Landpflegers Jesum zu sich in 
das Richthaus und sammleten über ihn die ganze Schar und zogen 
ihn aus und legeten ihm einen Purpurmantel an und flochten eine 
dornene Krone und satzten sie auf sein Haupt und ein Rohr in 
seine rechte Hand und beugeten die Knie vor ihm und spotteten 
ihn und sprachen:

Chorale (Choir 1, 2)
How miraculous indeed is this punishment! The good 
shepherd suffers for the sheep; the Master, righteous as He is, 
pays the penalty for His vassals! 

EVANGELIST
And the governor said:
PILATE
Why, what evil hath he done? 

Soprano Recitative
He has done good to us all. He gave sight to the blind; the lame 
He made to walk; He told us His Father’s Word; he drove the 
devils forth; the wretched he has raised up; he received and 
sheltered sinners. Nothing else has my Jesus done.
Soprano Aria
Out of love my Saviour is willing to die, though He knows 
nothing of any sin, so that eternal ruin and the punishment of 
judgement may not rest upon my soul.

EVANGELIST
But they cried out the more, saying:
CHORUS (CHOIR 1, 2)
Let him be crucified. 
EVANGELIST
When Pilate saw that he could prevail nothing, but that rather a 
tumult was made, he took water, and washed his hands before 
the multitude, saying:
PILATE
I am innocent of the blood of this just person; see ye to it.
EVANGELIST
When answered all the people, and said: 
CHORUS
His blood be on us and our children.
EVANGELIST
Then released he Barabbas unto them; and when he had 
scourged Jesus, he delivered him to be crucified. 

Alto Recitative
Have mercy, God! Here stands the Saviour bound. O scourging, 
o blows, o wounds! You tormentors, cease! Are you not 
softened by the pain of your souls, nor by the sight of such 
grief? Ah yes, you have a heart, that must be like the whipping 
post or even harder still. Have mercy, cease!
Alto Aria
If the tears on my cheeks can achieve nothing, oh, then take 
my heart! But let it for the streams, when the wounds bleed 
gently, also be the sacrificial cup! If the tears...

The Crowning with Thorns
EVANGELIST
Then the soldiers of the governor took Jesus into the common 
hall, and gathered unto him the whole band of soldiers. And 
they stripped him, and put on him a scarlet robe. And when 
they had platted a crown of thorns, they put it upon his head, 
and a reed in his right hand; and they bowed the knee before 
him and mocked him, saying: 
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CHORUS (CHOIR 1, 2)
Gegrüßet seist du, Jüdenkönig!
EVANGELIST
Und speieten ihn an und nahmen das Rohr und schlugen damit 
sein Haupt.

Chorale (Choir 1, 2)
O Haupt voll Blut und Wunden, voll Schmerz und voller Hohn, 
O Haupt, zu Spott gebunden mit einer Dornenkron,
O Haupt, sonst schön gezieret mit höchster Ehr und Zier, 
jetzt aber hoch schimpfieret, gegrüßet seist du mir!
Du edles Angesichte, dafür sonst schrickt und scheut 
das große Wettgewichte,wie bist du so bespeit;
wie bist du so erbleichet! Wer hat dein Augenlicht, 
dem sonst kein Licht nicht gleichet, so schändlich zugericht’? 

EVANGELIST
Und da sie ihn verspottet hatten, zogen sie ihm den Mantel aus 
und zogen ihm seine Kleider an und führeten ihn hin, daß sie ihn 
kreuzigten. Und indem sie hinausgingen, funden sie einen 
Menschen von Kyrene mit Namen Simon; den zwungen sie, daß 
er ihm sein Kreuz trug.

Bass Recitative 
Ja freilich will in uns das Fleisch und Blut zum Kreuz gezwungen 
sein; je mehr es unsrer Seele gut, je herber geht es ein. 
Bass Aria 
Komm, süßes Kreuz, so will ich sagen, mein Jesu, gib es immer 
her! Wird mir mein Leiden einst zu schwer, so hilfst du mir es 
selber tragen. Komm, süßes Kreuz...

The Crucifixion
EVANGELIST
Und da sie an die Stätte kamen mit Namen Golgatha, das ist 
verdeutschet Schädelstätt, gaben sie ihm Essig zu trinken mit 
Gallen vermischet; und da ers schmekkete, wollte ers nicht 
trinken. Da sie ihn aber gekreuziget hatten, teilten sie seine 
Kleider und wurfen das Los darum, auf daß erfüllet würde, das 
gesagt ist durch den Propheten: “Sie haben mein Kleider unter 
sich geteilet, und über mein Gewand haben sie das Los geworfen.” 
Und sie saßen allda und hüteten sein. Und oben zu seinen 
Häupten hefteten sie die Ursach seines Todes beschrieben, 
nämlich: “Dies ist Jesus, der Jüden König.” Und da wurden zween 
Mörder mit ihm gekreuziget, einer zur Rechten und einer zur 
Linken. Die aber vorübergingen, lästerten ihn und schüttelten 
ihre Köpfe und sprachen:
CHORUS (CHOIR 1, 2)
Der du den Tempel Gottes zerbrichst und bauest ihn in dreien 
Tagen, hilf dir selber! Bist du Gottes Sohn, so steig herab vom 
Kreuz!
EVANGELIST
Desgleichen auch die Hohenpriester spotteten sein samt den 
Schriftgelehrten und Ältesten und sprachen: 

CHORUS (CHOIR 1, 2)
Hail, King of the Jews! 
EVANGELIST
And they spit upon him, and took the reed, and smote him on 
the head.

Chorale (Choir 1, 2)
O head, full of blood and wounds, full of sorrow and full of scoffing!
O head, wreathed for mockery with a crown of thorns!
O head, once beautifully adorned with highest
honor and renown, but now highly abused; let me hail Thee!
Thou noble countenance, before which shrinks and cowers the 
mightiest of world powers, how art Thou spat upon!
How pallid art Thou, who has treated Thine eyes, Light, that no 
light else can equal, so shamefully amiss?

EVANGELIST
And after that they had mocked him, they took the robe off 
from him, and put his own raiment on him, and led him 
away to crucify him. And as they came out, they found 
a man of Cyrene, Simon by name; him they compelled to bear 
his cross.

Bass Recitative 
Yes, gladly is the flesh and blood in us compelled to the Cross;
the more it benefits our souls, the more painfully it weighs. 
Bass Aria 
Come, sweet Cross, I will say then; My Jesus, give it always to 
me. Should my pain become too heavy, then help me to carry it 
myself. Come, sweet Cross...

The Crucifixion
EVANGELIST
And when they were come unto a place called Golgotha, that 
is to say, a place of a skull, they gave him vinegar to drink 
mingled with gall; and when he had tasted thereof, 
he would not drink. And they crucified him, and parted his 
garments, casting lots: that it might be fulfilled which was 
spoken by the prophet, “They parted my garments among 
them, and upon my vesture did they cast lots.” And sitting 
down they watched him there; and set up over his head his 
accusation written, “This is Jesus, the King of the Jews.” 
Then were there two thieves crucified with him, 
one on the right hand, and another on the left. And 
they that passed by reviled him, wagging their hands, and 
saying:
CHORUS (CHOIR 1, 2)
Thou that destroyest the temple, and buildest it in three days, 
save thyself! If thou be the Son of God, come down from the 
cross!
EVANGELIST
Likewise also the chief priests mocking him, with the scribes 
and elders, said:
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CHORUS
Andern hat er geholfen und kann ihm selber nicht helfen.
Ist er der König Israel, so steige er nun vom Kreuz, so wollen wir 
ihm glauben. Er hat Gott vertrauet; der erlöse ihn nun, lüstets ihn; 
denn er hat gesagt: lch bin Gottes Sohn.
EVANGELIST
Desgleichen schmäheten ihn auch die Mörder, die mit ihm
gekreuziget waren.

Alto Recitative 
Ach Golgatha, unselges Golgatha! Der Herr der Herrlichkeit muß 
schimpflich hier verderben, der Segen und das Heil der Welt wird 
als ein Fluch ans Kreuz gestellt. Der Schöpfer Himmels und der 
Erden soll Erd und Luft entzogen werden. Die Unschuld muß hier 
schuldig sterben, das gehet meine Seele nah; ach Golgatha, 
unselges Golgatha!

Alto Aria (Alto, Choir 2)
ALTO (SOLO)
Sehet, Jesus hat die Hand, uns zu fassen ausgespannt, kommt!
CHORUS (CHOIR 2)
Wohin?
ALTO
In Jesu Armen sucht Erlösung, nehmt Erbarmen, suchet!
CHORUS
Wo? 
ALTO
In Jesu Armen. Lebet, sterbet, ruhet hier, ihr verlaßnen Küchlein 
ihr, bleibet
CHORUS
Wo? 
ALTO
in Jesu Armen.

The Death of Jesus
EVANGELIST
Und von der sechsten Stunde an war eine Finsternis über das 
ganze Land bis zu neunten Stunde. Und um die neunte Stunde 
schriee Jesus laut und sprach:
JESUS
Eli, Eli, lama asabthani? 
EVANGELIST
Das ist: “Mein Gott, mein Gott, warum hast du mich
verlassen?” Etliche aber, die da stunden, da sie das höreten, 
sprachen sie:
CHORUS (CHOIR 1)
Der rufet dem Elias! 
EVANGELIST
Und bald lief einer unter ihnen, nahm einen Schwamm und füllete 
ihn mit Essig und stekkete ihn auf ein Rohr und tränkete ihn. Die 
andern aber sprachen:
CHORUS (CHOIR 2)
Halt! laß sehen, ob Elias komme und ihm helfe? 
EVANGELIST
Aber Jesus schriee abermal laut, 
und verschied. 

CHORUS
He saved others; himself he cannot save. If he be the King of 
Israel, let him now come down from the cross, and we will 
believe him. He trusted in God; let him deliver him now, if he 
will have him; for he said, “I am the Son of God.”
EVANGELIST
The thieves also, which were crucified with him, cast the same 
in his teeth.

Alto Recitative 
Alas, Golgotha, hapless Golgotha! The Lord of Glory must 
wretchedly perish here; the blessing and salvation of the world 
is placed on the Cross like a curse. From the Creator of Heaven 
and Earth, earth and air shall be taken away. The guiltless must 
die here guilty. That strikes deep into my soul; alas, Golgotha, 
hapless Golgotha!

Alto Aria (Alto, Choir 2)
ALTO (SOLO)
See, Jesus had His hand stretched out to grasp us, come!
CHORUS (CHOIR 2)
Whither?
ALTO
In Jesus’s arms seek redemption, find mercy, seek!
CHORUS
Where?
ALTO
In Jesus’s arms. Live, die, rest here, you forsaken children, 
remain
CHORUS
Where? 
ALTO
in Jesus’s arms.

The Death of Jesus
EVANGELIST
Now from the sixth hour there was darkness over all the land 
unto the ninth hour. And about the ninth hour Jesus cried with 
a loud voice, saying:
JESUS
Eli, Eli, lama sabachthani? 
EVANGELIST
That is to say, “My God, my God, why hast thou 
forsaken me?” Some of them that stood there, when they heard 
that, said:
CHORUS (CHOIR 1)
This man calleth for Elijah! 
EVANGELIST
And straightaway one of them ran, and took a sponge and filled 
it with vinegar, and put it on a reed, and gave him to drink. 
The rest said:
CHORUS (CHOIR 2)
Let be, let us see whether Elijah will come lo save him. 
EVANGELIST
Jesus, when he had cried again with a loud voice, 
yielded up the ghost.
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Chorale (Choir 1, 2)
Wenn ich einmal soll scheiden, so scheide nicht von mir,
wenn ich den Tod soll leiden, so tritt du denn herfür! 
Wenn mir am allerbängsten wird um das Herze sein,
so reiß mich aus den Ängsten kraft deiner Angst und Pein!

EVANGELIST
Und siehe da, der Vorhang im Tempel zerriß in zwei Stück von 
obenan bis untenaus. Und die Erde erbebete, und die Felsen 
zerrissen, und die Gräber täten sich auf, und stunden auf viel 
Leiber der Heiligen, die da schliefen, und gingen aus den Gräbern 
nach seiner Auferstehung und kamen in die heilige Stadt und 
erschienen vielen. Aber der Hauptmann und die bei ihm waren 
und bewahreten Jesum, da sie sahen das Erdbeben und was da 
geschah, erschraken sie sehr und sprachen:
CHORUS (CHOIR 1, 2)
Wahrlich, dieser ist Gottes Sohn gewesen. 
EVANGELIST
Und es waren viel Weiber da, die von ferne zusahen, die da 
waren nachgefolget aus Galiläa und hatten ihm gedienet, 
unter welchen war Maria Magdelena und Maria, die Mutter 
Jacobi und Joses, und die Mutter der Kinder Zebedäi. 
Am abend aber kam ein reicher Mann von Arimathia, der hieß 
Joseph, welcher auch ein Jünger Jesu war, der ging zu Pilato und 
bat ihn um den Leichnam Jesu. Da befahl Pilatus, man sollte ihm 
ihn geben.

Descent from the Cross
Bass Recitative
Am Abend, da es kühle war, ward Adams Fallen offenbar; am 
Abend drükket ihn der Heiland nieder. Am Abend kam die Taube 
wieder und trug ein Ölblatt in dem Munde. O schöne Zeit! O 
Abendstunde! Der Friedensschluß ist nun mit Gott gemacht, denn 
Jesus hat sein Kreuz vollbracht. Sein Leichnam kömmt zur Ruh, 
ach! liebe Seele, bitte du, geh, lasse dir den toten Jesum 
schenken, o heilsames, o köstlichs Angedenken! 
Bass Aria
Mache dich, mein Herze, rein, ich will Jesum selbst begraben. 
Denn er soll nunmehr in mir für und für seine süße Ruhe haben.
Welt, geh aus, laß Jesum ein! Mache dich, mein Herze...

The Burial
EVANGELIST
Und Joseph nahm den Leib und wikkelte ihn in ein rein Leinwand 
und legte ihn in sein eigen neu Grab, welches er hatte lassen in 
einen Fels hauen, und wälzete einen großen Stein vor die Tür des 
Grabes und ging davon. Es war aber allda Maria Magdelena und 
die andere Maria, die satzten sich gegen das Grab. Des andern 
Tages, der da folget nach dem Rüsttage, kamen die Hohenpriester 
und Pharisäer sämtlich zu Pilato und sprachen: 
CHORUS (CHOIR 1, 2)
Herr, wir haben gedacht, daß dieser Verführer sprach, da er noch 
lebete: “lch will nach dreien Tagen wieder auferstehen.” Darum 
befiehl, daß man das Grab verwahre bis an den dritten Tag, auf 
daß nicht seine Jünger kommen und stehlen ihn und sagen zu 
dem Volk: Er ist auferstanden von den Toten, und werde der 
letzte Betrug ärger denn der erste!

Chorale (Choir 1, 2)
When once I must depart, do not depart from me, 
when I must suffer death, then stand Thou by me! 
When I most full of fear at heart shall be, then snatch me from 
the terrors of fear and pain by Thy strength!

EVANGELIST
And, behold, the veil of the temple was rent in twain from the 
top to the bottom. And the earth did quake, and the rocks rent; 
and the graves were opened; and many
bodies of the saints which slept arose, and came out of
the graves after his resurrection, and went into the holy city, 
and appeared unto many. Now when the centurion, and they 
that were with him, watching Jesus, saw the earthquake, and 
those things that were done, they feared greatly, saying:
CHORUS (CHOIR 1, 2)
Truly this was the Son of God. 
EVANGELIST
And many women were there beholding afar off, which followed 
Jesus from Galilee, ministering unto him: Among which was 
Mary Magdalene, and Mary the mother of James and Joseph, 
and the mother of Zebedee’s children. When the even was 
come, there came a rich man of Arimathea, named Joseph, who 
also himself was Jesus’s disciple. He went to Pilate, and begged 
the body of Jesus. Then Pilate commanded the body to be 
delivered.

Descent from the Cross
Bass Recitative
In the evening, when it was cool, Adam’s fall was manifest. In 
the evening the Redeemer casts him down; in the evening the 
dove returned and carried an olive leaf in its mouth. O beautiful 
time! O evening hour! Peace is now made with God, for Jesus 
has endured His Cross. His body comes to rest. Ah, dear soul, 
prithee go, bid them give thee the dead Jesus.
O wholesome, O precious keepsake!
Bass Aria
Make thyself clean, my heart, I will myself entomb Jesus, for He 
shall henceforth in me, for ever and ever, take His sweet rest. 
World, begone, let Jesus in! Make thyself clean, my heart...

The Burial
EVANGELIST
And when Joseph had taken the body, he wrapped it in a clean 
linen cloth and laid it in his own new tomb, which he had hewn 
out in the rock; and he rolled a great stone to the door of the 
sepulchre and departed. And there was Mary Magdalene, and 
the other Mary, sitting over against the sepulchre. Now the next 
day, that followed the day of the preparation, the chief priests 
and Pharisees came together unto Pilate, saying:
CHORUS (CHOIR 1, 2)
Sir, we remember, that this deceiver said while he was still alive, 
“After three days, I will rise again.” Command therefore that the 
sepulchre be made sure until the third day, lest his disciples 
come by night, and steal him away, and say unto the people, 
“He is risen from the dead” so the last error shall be worse than 
the first.
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EVANGELIST
Pilatus sprach zu ihnen:
PILATE
Da habt ihr die Hüter; gehet hin und verwahrets, wie ihrs wisset!
EVANGELIST
Sie gingen hin und verwahreten das Grab mit Hütern und 
versiegelten den Stein.

Recitative (Bass, Tenor, Alto, Soprano, Choir 2): Zion and the 
Faithful
BASS ZION
Nun ist der Herr zur Ruh gebracht.
FAITHFUL (CHOIR 2)
Mein Jesu, gute nacht! 
TENOR ZION
Die Müh ist aus, die unsre Sünden ihm gemacht.
FAITHFUL
Mein Jesu, gute nacht!
ALTO ZION
O selige Gebeine, seht, wie ich euch mil Buß und Reu beweine, 
daß euch mein Fall in solche Not gebracht! 
FAITHFUL
Mein Jesu, gute nacht! 
SOPRANO ZION
Habt lebenslang vor euer Leiden tausend Dank, daß ihr mein 
Seelenheil so wert geacht’. 
FAITHFUL
Mein Jesu, gute Nacht!

CHORUS (CHOIR 1, 2)
Wir setzen uns mit Tränen nieder und rufen dir im Grabe zu:
Ruhe sanfte, sanfte ruh! Ruht, ihr ausgesognen Glieder! 
Euer Grab und Leichenstein soll dem ängstlichen Gewissen ein 
bequemes Ruhekissen und der Seelen Ruhstatt sein. Höchst 
vergnügt schlummern da die Augen ein. Wir setzen uns mit 
Tränen nieder und rufen dir im Grabe zu: Ruhe sanfte, sanfte ruh!

EVANGELIST
Pilate said unto them:
PILATE
Ye have a watch; go your way, make it as sure as ye can.
EVANGELIST
So, they went and made the sepulchre sure, sealing the stone 
and setting a watch.

Recitative (Bass, Tenor, Alto, Soprano, Choir 2): Zion and the 
Faithful
BASS ZION
Now the Lord is brought to rest. 
FAITHFUL (CHOIR 2)
My Jesus, good night! 
TENOR ZION
The toil is done which our sins made for him. 
FAITHFUL
My Jesus, good night! 
ALTO ZION
O blessed limbs, see, how I weep for Thee with penance and 
remorse that all my fall brought Thee into such distress.
FAITHFUL
My Jesus, good night! 
SOPRANO ZION
Take, while life lasts, a thousand thanks for Thy Passion, that 
Thou didst prize my soul’s good so dearly.
FAITHFUL
My Jesus, good night!

CHORUS (CHOIR 1,2)
We sit down in tears and call to Thee in the tomb: Rest softly, 
softly rest! Rest, ye exhausted limbs, rest softly, rest well.
Your grave and tombstone shall for the unquiet conscience be 
a comfortable pillow and the soul’s resting place. In utmost 
bliss the eyes slumber there. We sit down in tears and call to 
Thee in the tomb: Rest softly, softly rest!

Note: Bach used the Luther Bible for the Biblical portions of the text. The corresponding English text here is from the King James Version.
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Carrying the Song Forward into  
Our 101st Season 

Dear Friend of the San José Symphonic Choir,

Spring is a season of renewal—and for the San José Symphonic Choir, it’s also a moment to 
pause, take a breath, and listen to what comes next.

After celebrating our 100th anniversary last season, we are now proudly in our 101st year—
singing, growing, and bringing choral masterworks to our community. That kind of longevity 
doesn’t happen by accident. It happens because people like you believe that music matters.

For more than a century, voices have risen together on our stages—singers, soloists, 
orchestra members, and audiences—each adding something essential to the whole. Today, 
as we look ahead, your support helps ensure that the song continues. If you’ve ever felt a 
chill during a final chord or found yourself humming long after a concert ended—that’s the 
power of choral music at work. Your gift today ensures those moments continue for 

our community.

Your spring gift supports:

• Powerful performances that inspire and uplift

• Professional soloists and orchestral musicians

• A chorus of dedicated volunteer singers

• The artistic excellence that has defined us for 101 years

In short, every gift carries the song forward—into the next concert, the next generation 
of singers, and to the next audience member who hears live choral music for the first time.

As we prepare for the remainder of our season and beyond, we invite you to be part of what 
comes next. A contribution today—whether $101, $250, $500, or any amount meaningful  
to you—helps transform rehearsal into performance and tradition into something living  
and vibrant.

Thank you for being part of our past, our present, and our future. We couldn’t do this 
without you—and we wouldn’t want to.

With gratitude and anticipation,

Sally Logothetti, Alto 1 
President, Board of Directors 

San José Symphonic Choir

DONATE HERE
sanjosesymphonicchoir.org/donate



 

SUNDAY, MAY 31, 2026, 7:30 PM

Carl Orff: Carmina Burana

Campbell United Methodist Church 

1675 Winchester Boulevard, Campbell 

SUNDAY, JUNE 21, 2026

Come join the fun!

Make Music San José will be celebrated on streets,  
sidewalks, parks and venues across the City of San José,  

with music performed free for everyone.

Stone Church of Willow Glen 

1937 Lincoln Avenue, San Jose 

Mark your calendars for the remaining  
concerts in our 101st season!

Join Our  
Email Community 
bit.ly/46p5tZI


