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Maestro Leroy Kromm has served as Artistic Director for the
San Jose Symphonic Choir since 1985. Throughout his career, he
has achieved widespread recognition as a versatile conductor,

¢ soloist, pianist, and teacher. Under Kromm’s inspiring direction,
SJSC has flourished, increasing in size and growing in artistry. In
addition to directing SJSC, he is on the voice faculty at Santa
Clara University.

Maestro Kromm received bachelor’s degrees in applied music
and music education and a master’s degree in vocal performance
from University of Illinois, Urbana-Champaign. He has also achieved great acclaim as a
vocalist, performing in opera, oratorio, and musical theatre, and recording on various
labels including Harmonia Mundi, New World Records, and Mode Records.

Kromm has long served as a clinician and consultant nationally in academia as well as
in the Hollywood film industry. Some of his most memorable collaborations include
those with composer and friend the late Henry Mollicone, as well as: performing War
Scenes with composer Ned Rorem at the San Francisco Conservatory of Music; singing
art songs by Jake Heggie, with the composer at the piano, for the James Schwabacher
Series; singing the title role of Tartuffe, with the composer Kirke Mechem supervising,
at Stanford University; and conducting Ancient Voices of Children under the
supervision of composer George Crumb at Santa Clara University.

San Jos Symphonic Choir is a volunteer chorus, currently
J S C celebrating the beginning of its second century of performing

electrifying and unforgettable choral works and contemporary
pieces. Since its inception in 1924, SJSC has provided its
community with live performances, music education, collaboration with local musicians,
and the promotion of regional composers such as Craig Bohmler, Deke Sharon, and
the late Henry Mollicone, whose Beatitude Mass and Misa de los Inmigrantes it
premiered. Concert listings include Bach’s B Minor Mass, Mendelssohn’s Elijab,
Verdi's Requiem, Brahms’s Ein Deutsches Requiem, and Mozart's Great Mass in C
minor, all under the inspiring leadership of Maestro Leroy Kromm. International tours
allow SJSC to share the joy of choral masterpieces in locations including Germany,
Australia, Great Britain, Scandinavia, Turkey, Greece, Slovenia, and Austria. Members
come from all walks of life and have varying degrees of singing experience, but each
season without fail, these 80 to 100 individual voices become one — they become the
San Jos Symphonic Choir: “ordinary people making extraordinary music.”

San José Symphonic Choir

Adrien Cotta, the accompanist for SJSC, has a Classics degree
from Oxford University and a master’s degree in piano from the
Royal College of Music, London, where he studied with John
Barstow (who taught Barry Douglas) for six years. He has played
organ at churches since the age of nine, and currently serves as
organist and music director at Trinity Cathedral in San Jos . In
November 2025 he will be featured as organist in SJSC’s fall
concert, in performance of the beautiful Durufl Requiem, Op. 9.
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Mezzo-soprano Janet Souza grew up playing piano and singing
in choirs, and after a 27-year career in technology with IBM, she
began studying violin. She performed for several years with the
Mission College Symphony before returning to her first love —
singing. Since 2017, she has studied voice with Nancy Kromm,
whose guidance has been invaluable, and she is honored to have
been invited to sing both as a soloist and in ensembles with local
churches — including St. Andrew’s Episcopal Church, St. Luke’s
Episcopal Church, Stone Church of Willow Glen, Stanford
Catholic Community, Trinity Episcopal Cathedral — as well as with the San Jos
Symphonic Choir. Janet is a member of the St. Luke’s Episcopal Church Choir and also
balances her musical life with her career as a full-time REALTOR® and host of The
American Dream, an Emmy-nominated real estate and lifestyle TV show.

Baritone Joshua Hollister’s path began in the Jazz Department
at Manhattan School of Music, where he studied with singer/
songwriter and New York Voices founder Peter Eldridge. He then
broadened his musicianship at the San Francisco Conservatory of
Music, receiving a bachelor of music with honors in opera
performance under the tutelage of Leroy Kromm. This diverse
training has led Joshua to perform a wide range of roles in the
fields of opera and musical theatre in halls throughout North
America and Europe.

Recently Joshua was seen as Steve in August Osage County with San Jose Stage. Other
credits include the role of Christus in the St. Matthew Passion with San Jos  Symphonic
Choir, Joey in The Most Happy Fella with Festival Opera, soloist for Bernstein’s Mass with
conductor Marin Alsop and The Cabrillo Music Festival, Dandini in La Cenerentola,
Guiglielmo in Cosi Fan Tutte with San Francisco Lyric Opera, Frank Butler in Annie
Get Your Gun, Gaston in Beauty and the Beast, and Valentine in The Two Gentlemen
of Verona with Marin Shakespeare, garnering Dean Goodman, Arty, and Bay Area
Critic accolades along the way.
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Program Notes
Gabriel Fauré (1845 —1924): Cantique de Jean Racine, Op. 11

Gabriel Faur composed his Cantique de Jean Racine in 1865, while still a student in his
final year at the  cole Niedermeyer, the Parisian school of sacred music. Entered as his
prize submission, the work won first place and became Faur ’s first significant composition.

The text of the Cantique has an intriguing lineage. Racine was a 17th-century French
dramatist and poet who translated a 4th-century Latin hymn Consors paterni luminis
(“O Sharer of the Father’s Light”) into a French paraphrase beginning “Verbe gal au
Tr s-Haut” (“Word equal to the Most High”). Racine’s text calls upon the eternal Word
to bring divine light, mercy, and peace to the faithful — an atmosphere that Faur ’s
setting captures with luminous serenity.
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Atjust 19, Faur was already demonstrating many of the qualities that would define his
mature style: long, arching melodic lines, subtle yet harmonically rich textures, and an
atmosphere of intimate devotion. The work foreshadows the aesthetic of his later
Requiem (1888), where consolation and clarity replace drama and grandeur.

Although Faur became well known in his lifetime as an organist and teacher,
recognition as a composer came slowly. He wrote some works involving orchestra, but
his genius lay above all in smaller, more intimate forms — songs, piano music, chamber
works, and sacred choral pieces. His refined, impressionistic harmonic language stood
in marked contrast to the bold Austro-German tradition that dominated European
music in the 19th century. Some critics mistakenly accused him of lacking depth, but
his restraint was deliberate: he avoided the path of spectacle and instead embraced
elegance and subtlety.

Of Faur ’s shorter sacred works, the Cantique de Jean Racine has remained especially
cherished by choirs and audiences. Its quiet radiance, born of youthful inspiration yet
full of maturity, makes it one of the enduring gems of the sacred choral repertoire.

Maurice Duruflé (1902 — 1986): Motet - Ubi Caritas, Op. 10, No. 1

Maurice Durufl ’s Ubi Caritas, composed in 1960, is the first of his Quatre Motets sur
des th mes gr goriens (“Four Motets on Gregorian Themes”), Op. 10. These motets
exemplify Durufl s lifelong devotion to and his gift for blending ancient chant
melodies with the shimmering harmonies of French impressionism.

The text, drawn from a 9th-century Holy Thursday antiphon, proclaims: “Where charity
and love are, God is there.” Traditionally sung at the foot-washing on Maundy Thursday,
the words affirm that divine presence is made manifest in acts of love and community.

Maurice Duruflé: Requiem, Op. 9

Maurice Durufl is often regarded as the last of the great French Impressionist
composers. Although most French composers had moved beyond Impressionism by
the 1930s — embracing new directions such as Stravinsky’s neoclassicism or Messiaen’s
integral serialism — Durufl retained its shimmering colors and fluid harmonies well
into the mid-20th century. His Requiem, Op. 9, completed in 1947 and dedicated to
the memory of his father, is both a summation of that style and one of the most deeply
personal sacred works of the century.

Durufl ’s personal musical formation was steeped in Gregorian chant. As a boy
chorister at the cathedral in Rouen, he was immersed in this repertory, which had
become a French specialty in the nineteenth century. The Benedictine monks of
Solesmes had pioneered a modern revival of chant, restoring its free, supple rhythm
built on twos and threes of mostly equal value, in contrast to the rigid editions of
earlier centuries. Their approach soon gained wide acceptance across Catholic
parishes in France and even some Protestant congregations.

When Durufl later studied at the Paris Conservatoire, he absorbed the harmonic
richness and shimmering colors of Faur , Debussy, and Ravel. These two influences —
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chant and Impressionism — meet most perfectly in the Requiem. Durufl himself
declared that his aim was “to reconcile, as far as possible, Gregorian rhythm with the
exigencies of modern meter.” He did not transcribe the chants literally, but reshaped
them subtly to fit a more regularized pulse, allowing frequent metric shifts that
preserve spontaneity. The ancient melodies are clothed in luminous 20th-century
harmonies, creating a sound at once timeless and modern.

Like his predecessor Gabriel Faur , Durufl omitted the apocalyptic Dies irae (“Day of
Wrath”), preferring instead to emphasize movements of serenity and consolation. He
retained the gentle Pie Jesu as a solo for mezzo-soprano with obligato cello, while
adding two movements from the burial liturgy: the Libera me, traditionally sung at the
Absolution, and In Paradisum, chanted during the final procession of the body out of
the church, reflecting a vision of angels leading the soul to heaven.

These changes did not, according to Durufl , create “an ethereal work which sings
detached from worldly anxiety. It reflects, in the unchangeable form of the Christian
prayer, the anguish of man facing the mystery of his last ending. It is often dramatic, or
filled with resignation, or hope, or terror — like the same words of the scripture used
in the liturgy. It tries to translate the human feeling in front of their terrifying,
inexplicable, or consoling destiny.”

In its combination of timeless chant, radiant harmonies, and serene lyricism, Durufl ’s
Requiem stands as both a personal meditation on death and one of the 20th century’s
great masterpieces of sacred music — an offering of consolation, hope, and ultimately,
transcendence, capturing the significance of today’s special religious observance, All
Souls Day.

Durufl prepared three distinct scorings of the work: one for full orchestra, one for
chamber ensemble, and one with organ accompaniment. The organ version, published
in 1948, is the one most often performed and the version heard today.

Robert Ray (1946 — 2022): Gospel Mass

Robert Ray’s Gospel Mass (1979) is a landmark work that marries the centuries-old
Catholic Mass with the expressive vitality of African American gospel music. Written for
chorus, soloists, and rhythm section, the piece sets, in English, the traditional Latin
text of the Mass Ordinary — Kyrie, Gloria, Credo, Sanctus, Benedictus, and

Agnus Dei — in a sound world shaped by gospel, jazz, and blues.

The inspiration for the Gospel Mass can be traced to the reforms of the Second Vatican
Council (1962 - 65), which encouraged the use of vernacular languages and culturally
rooted music in worship. This opened the door for composers to bring non-European
traditions into the liturgy. Ray answered this call by preserving the sacred text while
giving it a distinctly African American musical voice, reflecting both the universality and
diversity of Christian worship.

Ray composed the work during his tenure at the University of Illinois at Urbana-
Champaign, where he served as Associate Professor of Piano and Director of Black
Music Studies. Urbana’s vibrant mix of classical, jazz, and gospel traditions shaped his
vision for a Mass that could live in both the church and the concert hall. Its premiere
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featured local church and university musicians, underscoring Ray’s belief in music as a

communal act of faith and expression.

The Gospel Mass draws deeply on African American musical traditions. Hallmarks of
gospel style — call and response between soloist and choir, syncopated rhythms

that drive the music forward, blues-inflected harmonies, and moments of
improvisation — infuse the work with immediacy and power. The choir often sings in a
declamatory, rhythmically charged style, while soloists emerge to lead, embellish, and

testify in dialogue with the ensemble.

Each movement showcases this fusion. The Kyrie transforms a prayer for mercy into a
soulful meditation; the Gloria bursts with rhythmic energy and jubilant syncopation;
the Credo becomes a dramatic affirmation of faith through call-and-response; the
Sanctus and Benedictus lift their praises on soaring gospel harmonies; and the Agnus
Dei concludes with a heartfelt, almost blues-like plea for peace.

Since its first performance, the Gospel Mass has been embraced by choirs worldwide,
equally at home in liturgical services and on the concert stage. Its enduring appeal lies
in its authenticity: Ray does not borrow superficially from gospel traditions but inhabits
them fully, offering a sacred work that bridges cultures, styles, and centuries.

— Notes written by Melinda Collins Campbell and Leroy Kromm,
with contributions gratefully noted from ©Jobn Bawden MMus; Barry Creasy, Chairman,
Collegium Musicum of London; Juquwayne Crockett; and M.L. Rantala.
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Translations

Cantique de Jean Racine

Verbe galauTr s-Haut, notre unique esp rance,
Jour ternel de la terre et des cieux,

De la paisible nuit nous rompons le silence:
Divin Sauveur, jette sur nous les yeux.

R pands sur nous le feu de Ta gr ce
puissante;

Que tout I'enfer fuie au son de Ta voix;
Dissipe le sommeil d'une me languissante
Quila conduit  'oubli de Tes lois!

Christ! sois favorable ce peuple
fid le,
Pour Te b nir maintenant rassembl ;
Recois les chants qu'il offre  Ta gloire
immortelle,
Et de Tes dons qu'il retourne combl .

Word of the Highest, our only hope,
Eternal day of earth and the heavens,

We break the silence of the peaceful night;
Savior Divine, cast your eyes upon us!

Pour on us the fire of your powerful grace,
That all hell may flee at the sound of

your voice;

Banish the slumber of a weary soul,

That brings forgetfulness of your laws!

O Christ, look with favor upon your
faithful people,

Now gathered here to praise you;
Receive their hymns offered to your
immortal glory;

May they go forth filled with your gifts.

...lranslations continued on page 8




Soprano 1

Cindy Asrir
Christina Chang
Deborah Ellis
Rosemary Farrow
Heather Gilson
Huong Ho

Sunny Huang
Marcia Jeiroudi
Clare Lee

Jack Lee-Messer
Jessica Lee-Messer
Sharon Miller
Barbara Reynolds
Pamela Sander
Laura Spoelstra
Susan St. Claire**
Sukha Sundin
Tracy Tai

Soprano 2

Linda Blum
Melinda Collins Campbell
Janet Chiang
Anne Cleveland
Janice Goertz
Crystal Govea
Betsy Hobson
Cynthia Jewett**
Elise Jorgens
Sally LeSchofs
Debra Low-Skinner
Dorothy Mak
Martha Mamula
Hazel Morales
Hilary Siemer
Janet Souza
Diana Tsui

Yuko Umezawa
Jo Watt

Sylvia Yeh

Alto 1

Katrina Ayres
Nichole Capps

Patti Conner
Cynthia Cooper
Bonnie Fritz

Carol Gavette

Carol Hack

Amy Hansen

Beth Howard-Pitney
Natalie Ives-Drouillard
Gail Jessen**
Katelin Kloberg
Sandy LaFave

Sara Larson

Sally Logothetti
Chiao-Yu Lu
Barbara Metzler
Patricia O’Brien
Roslyn Raney

Lonna Smith*
Claudia Topete-Sanchez
Amy Ulug

Kyong Yim

Alto 2

Debra Brau

Cornelia Bohle-Neubrand
Jane Centers

Sonja Cook

Sarah Hsiao

Paula Hucal

Cynthia Kilian

Marcie Nguyen

Hollie Parker-Winzenread
Julie Roseman

Kristie Starink

Kim Van Tran

Jaunell Waldo

Mary Wirth**

San José Symphonic Choir
Season 101:2025 - 2026

Tenor

John Barber

Steven Conaway
Shane Patrick Connolly
Evert Cooper

Alex Friedlander
Henry Gardella

Will Gardella

David Howard Pitney
Derk Johnson**
Jonathan Jun

Patrick Lynch

Matt Matthews

Jack Schwartz
Richard Stallkamp
Wells Wadleigh

Brett Wormley

Baritone/Bass
Jose Albano
Tom Albrecht
Rod Cornell
Jason Fan

Fred Hanes*
Daniel Huang
Eugene Kasper
Mark Loy
Andrew McLeod
John Osterhout
Glenn Sander
Dan Schkolnik
Jim Sholer
Mark Slagle**
Grady Sloan
Nathan Smith
Carlos Soriano
Timothy Tsang
Paul Wendt
Cliff Winnig

*Sectional Conductors
“*Section Administrators



Program

San Jos Symphonic Choir
Leroy Kromm, Artistic Director
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Cantique de Jean Racine, Op. 11........................ Gabriel Faur (1845 — 1924)
Motet: Ubi Caritas, Op. 10, No. 1................... Maurice Durufl (1902 — 1986)

Requiem, OpP. 9......c.coooviviieinee s Maurice Durufl
I. Introit
II.  Kyrie
III. Domine Jesu Christe
IV. Sanctus
V. PieJesu
VL. Agnus Dei
VII. Lux aeterna
VIII. Libera me
IX. In Paradisum

Soloists: Instrumentalists:
Janet Souza, Mezzo-soprano Evan Fine, Violin
Joshua Hollister, Baritone Ruthanne Adams-Martinez, Harp

Samuel Cotta, Cello
Adrien Cotta, Organ
Annelise Cotta, organ registrant 1
Matthew Cotta, organ registrant 2

== Intermission 2.

GOSPEL MASS ..o Robert Ray (1946 — 2022)
. Kyrie (Lord Have Mercy)
II.  Gloria (Glory to God in the Highest)
III. Credo (I Believe in God)
IV. Acclamation (Hallelujah Praise the Lord)
V. Sanctus (Holy, Holy Lord God of Hosts)
VL. Agnus Dei (Lamb of God)

Soloists: Instrumentalists:
JP Best, Tenor JP Best, Guitar
Hollie Parker-Winzenread, Mezzo-soprano Diane Lue, Bass Guitar
Lucy Nino, Soprano Daniel Noronha, Piano
Derk Johnson, 7enor Nick Snyder, Drums



Translations (continued)
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Ubi caritas et amor, Deus ibi est.
Congregavit nos in unum Christi amor.
Exultemus, et in ipso iucundemur.
Timeamus, et amemus Deum vivum.
Et ex corde diligamus nos sincero.

...continued from page 5

Ubi Caritas

Where charity and love are, God is there.
Christ’s love has gathered us into one.

Let us rejoice and be pleased in Him.

Let us fear, and let us love the living God.

And may we love each other with a sincere heart.
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Duruflé Requiem

Introit

Requiem aeternam dona eis, Domine:
et lux perpetua luceat eis.

Te decet hymnus, Deus, in Sion,

et tibi reddetur votum in Jerusalem.
Exaudi orationem meam: ad te omnis
€aro veniet.

Kyrie

Kyrie eleison.
Christe eleison.
Kyrie eleison.

Domine Jesu Christe

Domine Jesu Christe, rex gloriae,
libera animas omnium fidelium
defunctorum de poenis inferni et de
profundo lacu.

Libera eas de ore leonis,

ne absorbeat eas Tartarus, ne cadant in
obscurum:

sed signifer Sanctus Michael
repraesentet eas in lucem sanctam
quam olim Abrahae promisisti, et
semini eius.

Hostias et preces tibi, Domine, laudis
offerimus:

tu suscipe pro animabus illis,
quarum hodie memoriam facimus;

fac eas, Domine, de morte transire ad vitam

quam olim Abrahae promisisti, et
semini ejus.

Give them eternal rest, Lord:

and may light perpetual shine upon them.
A hymn befits you, God, in Zion,

and a vow shall be paid to you in Jerusalem.
Hear my prayer: to you all flesh

shall come.

Lord, have mercy.
Christ, have mercy.
Lord, have mercy.

Lord Jesus Christ, king of glory,

deliver the souls of all the faithful departed
from the punishments of hell and from the
deep lake.

Deliver them from the mouth of the lion,

lest Tartarus swallow them up, lest they fall into
darkness:

but let the standard-bearer Saint Michael

bring them back into the holy light

which you once promised to Abraham

and his seed.

We offer prayers and sacrifices of praise to you,
Lord:

you receive them on behalf of those souls
whose memory we recall today;

cause them, Lord, to pass from death to the life
which you once promised to Abraham

and his seed.
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Sanctus

Sanctus, sanctus, sanctus Dominus Deus
Sabaoth:

pleni sunt caeli et terra gloria tua.
Hosanna in excelsis.

Benedictus qui venit in nomine Domini.
Hosanna in excelsis.

Pie Jesu

Pie Jesu, Domine, dona eis requiem.
Pie Jesu, Domine, dona eis requiem
sempiternam.

Agnus Dei

Agnus Dei, qui tollis peccata mundi,
dona eis requiem.

Agnus Dei, qui tollis peccata mundi,
dona eis requiem sempiternam.

Lux aeterna

Lux aeterna luceat eis, Domine,

cum sanctis tuis in aeternum, quia pius es.
Requiem aeternam dona eis, Domine,

et lux perpetua luceat eis, quia

pius es.

Libera me

Libera me, Domine, de morte aeterna, in
die illa tremenda:

quando caeli movendi sunt et terra;

dum veneris fudicare saeculum per ignem.

Tremens factus sum ego, et timeo,

dum discussio venerit, atque ventura ira,
quando caeli movendi sunt et terra;

Dies illa, dies irae, calamitatis et miseriae,
dies magna et amara valde,

dum veneris fudicare saeculum per ignem.

Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis.

In Paradisum

In Paradisum deducant te Angeli,

in tuo adventu suscipiant te martyres,
et perducant te in civitatem sanctam
Jerusalem.

Chorus Angelorum te suscipiat,

et cum Lazaro quondam paupere,
aeternam habeas requiem.

Holy, holy, holy Lord God of

hosts:

heaven and earth are full of your glory.

Hosanna in the highest.

Blessed is he who comes in the name of the Lord.
Hosanna in the highest.

Blessed Jesus, Lord, give them rest.
Blessed Jesus, Lord, give them
eternal rest.

Lamb of God, who takes away the sins of the world,
give them rest.

Lamb of God, who takes away the sins of the world,
give them eternal rest.

May eternal light shine on them, Lord,

with your saints for ever, for you are good.
Give them eternal rest, Lord,

and may light perpetual shine upon them, for
you are good.

Deliver me, Lord, from eternal death, on that
terrible day:

when the heavens and earth will be shaken;
when you will come to judge the age with fire.
I am made to tremble, and I am afraid,

since trial and anger are coming,

when the heavens and earth will be shaken;
That day, a day of anger, disaster and sorrow,
a mighty day, and one exceedingly bitter,
when you will come to judge the age with fire.
Give them eternal rest, Lord,

and may light perpetual shine upon them.

May the angels receive them in Paradise,

at their coming may the martyrs receive thee
and bring thee into the holy city

Jerusalem.

There may the chorus of angels receive thee,
and with Lazarus, once a beggar,

may thou have eternal rest.
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Mark Slagle
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Lynda Swanson

Sylvia Urbina

Carolyn Westphal

Mary & Dave Wirth

Brett Wormley
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Cindy Asrir

Patti Conner

Bonnie Fritz

Carol & Ilan Glasman
Cathy Goodwin
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Trisha Kuwada

Gil & Aprille Lucero
Linda Marcetti

Deidre O'Brien

Kathleen O'Brien

Tara O'Reilly

Nadine Pogue

Laura Spoelstra

Mary Jane Spohr-Vonnegut
Edna Van Der Vort

Dianna Yang-Dininno
Donna & Patrick Weiher

In Memory of Mel Goertz
Byron & Linda Ann Anderson
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Donations received afier Oclober 1, 2025, will be included in our next program with our

continuing gratitude for your support of our choir.
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Dear Friends of San José Symphonic Choir,

This season marks our 101st year—the
beginning of a new century of song. For more
than 100 years, your generosity has kept
choral music thriving in our community.

As we step into our second century, we invite
you to make a gift that will sustain our voices
for the generations ahead.

Together, we can make this season—and
the century ahead—extraordinary.

With gratitude,

Sally Logothetti
President

SJSC Board of Directors

Donate online at




Mark your calendars for upcoming concerls ¢
in our 10Ist season!

DECEMBER 15, 2025, 7:30 P.M.
Season of Hope

Cathedral Basilica of St. Joseph
80 S. Market Street, San Jose

Don’t miss our free holiday concert at the lovely Cathedral
Basilica of Saint Joseph, just steps from Christmas in the Park.
Free-will offerings will benefit Catholic Charities of Santa Clara
County Cathedral Social Ministries.

MARCH 29,2026, 5 P.M.
J.S. Bach: The Passion According to Saint Matthew

Campbell United Methodist Church
1675 Winchester Boulevard, Campbell

A monumental masterpiece that weaves scripture, poetry, and
music into a profoundly moving retelling of the Passion story.

MAY/JUNE 2026
CarlOrff: Carmina Burana

A powerful and dramatic choral masterpiece, famous
for its thunderous opening “O Fortuna” and its vibrant
celebration of fate, love, and life’s pleasures.

More information coming soon!

Members of our email community are the
first to know when tickets go on sale.

AT bitly/46p5tZI

; San José Symphonic Choir




