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Thank you for joining  
San José Symphonic Choir 

during its  
100th anniversary season!

Please visit sanjosesymphonicchoir.org
to donate to SJSC

and to discover 
the exciting launch of our next 100 years 

of choral music performance! 

To experience additional thrilling 
milestone celebrations, 

be sure to come back next year  
for the 60th anniversary season 

of Nova Vista Symphony!  
Go to novavista.org for details  

and to donate to NVS!

AND
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SJSC thanks
DUNHAM & ASSOCIATES 

For accounting services
www.dunhamcpas.com

and

WEIHER CREATIVE 
For creative excellence

In graphic design services
www.weihercreative.com

San José Symphonic Choir is supported, in part, by a Cultural 

Affairs grant from the City of San José, by SVCreates in partnership 

with the County of Santa Clara, and by generous grants from the 

Farrington Foundation and the Peery Foundation.

Nova Vista Symphony is supported by SVCreates, in partnership 

with the County of Santa Clara.

On Saturday, June 21st San José Symphonic Choir
will be taking part in Make Music Day,

a world-wide celebration of
the power and impact of live music.

As a Make Music Day host, the City of San José is presenting
dozens of musical groups throughout the City!

Please join us for our free Make Music Day concert!

Stone Church of Willow Glen

1937 Lincoln Avenue, San José 
Visit www.sanjosesymphonicchoir.org for details.
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Maestro Leroy Kromm, director of the San José Symphonic Choir 
since 1985, has achieved widespread recognition as a versatile 
conductor, soloist, pianist, and teacher over the span of a fifty-year 
career in music performance. Currently holding posts as a member of 
the collegiate voice faculties at the San Francisco Conservatory of 
Music and Santa Clara University, he was formerly the chorus master 
of the Monterey Symphony and served on the voice faculty at 
California State University, Fresno. 

Maestro Kromm received bachelor’s degrees in applied music and music education, and a 
master’s degree in vocal performance from University of Illinois, Urbana-Champaign. He 
has achieved great acclaim performing in opera, oratorio, and musical theatre, recording on 
several recording labels including Harmonia Mundi, New World Records, and Mode 
Records. Kromm has long served as a clinician and consultant nationally in academia as well 
as in the Hollywood film industry. Some of his most memorable collaborations include 
performing War Scenes with its composer, Ned Rorem, at San Francisco Conservatory of 
Music; singing art songs by Jake Heggie with the composer at the piano, for the James 
Schwabacher series; singing the title role of Tartuffe with the composer, Kirke Mechem, 
supervising, at Stanford University; and conducting Ancient Voices of Children under the 
supervision of composer George Crumb, at Santa Clara University. Under Maestro Kromm’s 
inspiring direction, SJSC has flourished and grown in size and musicianship. 

In addition to his position as music director of Nova Vista Symphony, 
Anthony Quartuccio is associate conductor of the San José Chamber 
Orchestra and music director of the Gavilan College / South Valley 
Symphony in Silicon Valley. Quartuccio is also the founding music 
director of the Bay Shore Lyric Opera in Capitola, where he has 
conducted critically acclaimed productions including La Bohème, 
Rigoletto, Le Nozze di Figaro, La Traviata, and Die Fledermaus.  
He has also appeared with the Santa Clara Chorale, the Philippine 
Philharmonic Orchestra, the Winchester Orchestra of San Jose,  

The Japanese Choral Federations of Northern and Southern California, and the Rimrock 
Opera in Montana. 

Quartuccio graduated cum laude from Santa Clara University, and also from the Curtis 
Institute of Music in Philadelphia, whose former president Gary Graffman described 
Quartuccio as “gifted and serious with the highest standards of excellence, both musically 
and personally.” 

Quartuccio made his professional conducting debut at age twenty-two leading Copland’s  
El Salon Mexico with the Spokane Symphony Orchestra. Soon after, he was appointed as 
assistant conductor of the San Francisco Symphony Youth Orchestra. His commitment to 
the arts in the Bay Area was honored by receipt in 2006 of an honorary doctorate degree 
from Santa Clara University, and a lifetime achievement award in the arts from the Italian-
American Heritage Foundation, in conjunction with commendations from the Santa Clara 
County Board of Supervisors and the California State Senate.
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During its 2024 - 2025 season, San José Symphonic Choir 
proudly celebrates its 100th anniversary with the presentation 
of several of the world’s choral masterpieces, all under the 
baton of the inspiring and beloved Maestro Leroy Kromm. 

This centennial season continues the SJSC legacy of performing 
electrifying and unforgettable choral works with symphony 

orchestra: its concert listings include performances of Bernstein’s Chichester Psalms, 
Vaughan Williams’s Sea Symphony, Handel’s Messiah and Dixit Dominus, Bach’s B minor 
Mass and St. Matthew Passion, and Brahms’s Ein Deutsches Requiem. An all-volunteer choir 
since its founding in 1924, SJSC has provided its community with live performances, music 
education, collaborations with local musicians, and the promotion of regional composers 
such as Craig Bohmler, Deke Sharon, and the late Henry Mollicone, whose Beatitude Mass 
and Misa de los Inmigrantes it premiered. Members come from all walks of life and have 
varying degrees of singing experience, but each season without fail, these 80 to 100 
individual voices become one; they become San José Symphonic Choir, “ordinary people 
making extraordinary music.”

Nova Vista Symphony, now in its 59th concert season, is 
the largest long-standing community orchestra in the Santa 
Clara Valley. Composed of more than 70 talented, volunteer 
musicians and led by Maestro Anthony Quartuccio, Nova 

Vista Symphony endeavors to make live classical music appealing, accessible, and affordable 
to individuals and families, to provide an opportunity for local talented musicians to excel 
at performing sophisticated orchestral repertoire, to provide a showcase for local soloists 
and composers, and to educate tomorrow’s audiences by exposing youngsters to classical 
music and the instruments of the orchestra.

Nova Vista began in 1966, when the Sunnyvale Symphony combined with the Foothill 
College orchestra. It operated under the auspices of Foothill College until 1979 when it 
reorganized as a nonprofit organization. From its inception Nova Vista Symphony has had 
seven conductors and featured numerous local artists as soloists. The orchestra 
participated in the opening of Flint Center, presented Fourth of July concerts at Mirassou 
Winery, collaborated with the International Russian Piano Music Competition, and has 
partnered with many other local musical groups, including the San José Symphonic Choir.

Adrien Cotta, accompanist for the San José Symphonic Choir, has a 
Classics degree from Oxford University and a master’s degree in piano 
from the Royal College of Music, London, where he studied with John 
Barstow (who taught Barry Douglas) for six years. He has played organ 
at churches since the age of nine, and is currently music director at 
Trinity Cathedral in San José. In December 2023 he was featured in 
SJSC’s holiday concert with Nova Vista Symphony playing the 
Saint-Saëns Symphony No. 3, the “Organ Symphony.”
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Kayla Wilfong is an operatic soprano, recording artist, and 
internationally award-winning voice teacher from rural Michigan who 
has lived in the Bay Area since the age of 13. Kayla has been featured 
as a singer, soloist, and actress in professional recordings, operas, 
symphonies, plays, and on stages throughout the Bay Area and abroad. 
Recent and upcoming engagements include singing the title character 
in a new opera set to be premiered in 2025, playing the lead role 
(Santuzza) in Mascagni’s verismo opera Cavalleria Rusticana in April 
2025, and in 2024 professionally recording a series of newly composed 

arias and songs by Italian-American opera composer Lisa Scola-Prosek, which now air on classical 
music radio stations across the U.S. In addition to performing, Kayla is a Soloist Intensive 
Voice Instructor for the San Francisco Girls Chorus and is on faculty at the San Francisco 
Conservatory of Music’s Pre-College program. Kayla has a California & Western United States 
private voice studio within the National Association of Teachers of Singing’s vocal 
competitions. Kayla majored in voice performance/opera and received her bachelor of music 
at the San Francisco Conservatory of Music in 2019, studying under Maestro Leroy Kromm.

Kathleen Isaza, mezzo-soprano, is a Vancouver-based opera singer 
who brings warmth, depth, and vibrant artistry to every performance. 
She recently completed her master of music in opera at the University 
of British Columbia, where she deepened her passion for storytelling 
through music. With a strong presence on both the Bay Area and 
Vancouver stages, Kathleen has performed with companies such as 
San Francisco Opera, San Francisco Symphony, Opera Parallèle, 
Vancouver Symphony Orchestra, Vancouver Bach Choirs, UBC Opera, 
and Opera Unbound. Recent highlights include as a soloist in Florent 

Schmitt’s La Tragédie de Salomé with the Vancouver Symphony Orchestra, and as the alto 
soloist in Handel’s Messiah with Salt Spring Island’s Bach on the Rock. Her operatic roles 
reflect her versatility and bold stage presence, including Tessa in The Gondoliers, Hansel in 
Hansel and Gretel, La Baronessa di Champigny in The Florentine Straw Hat, Nicklausse in 
The Tales of Hoffmann, and Madame de la Halitère in Cendrillon. Beyond the stage, 
Kathleen is passionate about community and education. She previously worked with the 
VSO School of Music, where she found joy in guiding young musicians while balancing a 
growing career as a performer. Kathleen is committed to making music that connects and 
uplifts, whether on stage or in the classroom.

Carmello Tringali, tenor, is thrilled to be debuting with San José 
Symphonic Choir. The versatile performer and Bay Area native has 
taken on a wide variety of roles, voice types, musical styles, and 
characters, and is also a guitarist and composer. Mostly specializing in 
opera and musical theatre, some past roles include Rodolfo in La 
Bohème, Turiddu in Cavalleria Rusticana, Koko in The Mikado, 
Romeo in Gounod’s Roméo et Juliette, Lensky in Eugene Onegin, the 
title role in Candide, Grosvenor in Patience, Henrik in A Little Night 
Music, Pirelli in Sweeney Todd, and many more.
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Beethoven Symphony No. 9

Ludwig van Beethoven’s Ninth Symphony stands as one of the towering achievements in 
Western music, not only for its scale and innovation but for the powerful ideals it  
embodies. Completed in 1824, it was Beethoven’s final symphony — and his only one to 
include voices — culminating in the triumphant “Ode to Joy.”

By the early 1820s, Beethoven was completely deaf and increasingly isolated. Despite his 
personal challenges — including illness, financial strain, and strained family relationships 
— he was artistically more ambitious than ever. He had not written a symphony in over a 
decade when he began work on the Ninth. What emerged was not only a masterwork of 
form and expression, but a radical reimagining of what a symphony could be.

Premiered on May 7, 1824, in Vienna, the Ninth was an immediate triumph. Beethoven, 
profoundly deaf, stood with the orchestra but could not hear the applause until the 
contralto, Caroline Unger, turned him around to see the audience’s ovation.

The first movement opens with a quiet murmur that gradually builds until the full orchestra 
thunders forth with a grand fortissimo that defines the stateliness and grandeur of the first 
movement. The second movement is a scherzo, breaking with tradition and bringing a 
bright contrast to the solemnity of the first movement. Relentlessly hurtling at breakneck 
speed through the winds and strings, it’s rhythmically daring and full of energy. In contrast, 
the third movement is a lyrical and serene set of variations. Its flowing melodies and 
variations suggest a spiritual longing, perhaps a moment of personal reflection amidst the 
symphony’s stormy character.

The final movement could have been a symphony itself.  The opening fanfare is stopped by 
a dramatic recitative-like passage in the lower strings, then the true innovation of the 
symphony happens: the introduction of voices. The “Ode to Joy” sung in the last 

Program Notes

Baritone Joshua Hollister’s path began in the Jazz Department at 
Manhattan School of Music, where he studied with singer/songwriter 
and New York Voices founder Peter Eldridge. He then broadened his 
musicianship at the San Francisco Conservatory of Music, receiving a 
bachelor of music with honors in opera performance under the 
tutelage of Leroy Kromm. This diverse training has led Joshua to 
perform a wide range of roles in the fields of opera and musical 
theatre in halls throughout North America and Europe.

Most recently Joshua was seen as Steve in August Osage County with San Jose Stage. Other 
credits include the role of Christus in the St. Matthew Passion with San José Symphonic Choir, 
Joey in The Most Happy Fella with Festival Opera, soloist for Bernstein’s Mass with conductor 
Marin Alsop and The Cabrillo Music Festival, Dandini in La Cenerentola, Guiglielmo in Cosi 
Fan Tutte with San Francisco Lyric Opera, Frank Butler in Annie Get Your Gun, Gaston in 
Beauty and the Beast, and Valentine in The Two Gentlemen of Verona with Marin 
Shakespeare, garnering Dean Goodman, Arty, and Bay Area Critic accolades along the way.



5

movement is from a poem written by Friedrich von Schiller in 1785. Beethoven adapted 
Schiller’s text, omitting and rearranging some stanzas to better fit his musical vision. This 
choice in itself is a kind of commentary — emphasizing unity, joy, and the divine spark 
within humanity.  In an 1824 letter to his publisher, Beethoven refers to the symphony and 
the Missa Solemnis as “the two grandest works I have composed.”

Program notes by Nancy Sitton.  

Serenade to Music

Ralph Vaughan Williams’s Serenade to Music — a sublime meditation on the nature of 
music and its power to enrapture — is one of the most stunningly beautiful musical 
creations of the 20th century. The Serenade was composed in honor of British conductor 
Sir Henry Wood, and was originally written for 16 soloists and orchestra. The solo parts 
were composed specifically for the voices of sixteen eminent British singers chosen by 
Wood and the composer. 

After its premiere in 1938, Vaughan Williams, realizing the difficulty of assembling sixteen 
soloists for future performances, made arrangements for four soloists plus choir and 
orchestra, for choir and orchestra, for choir and piano, and for solo violin and orchestra. 
Tonight’s performance of this lovely work is presented by Nova Vista Symphony and San 
José Symphonic Choir in honor of SJSC’s 100th anniversary; some solos will be performed 
by great soloists, and some solos will be sung by the entire section of the choir. 

Text: Vaughan Williams used the discussion about music and the music of the spheres 
from Act V, Scene I of Shakespeare’s play The Merchant of Venice to create his text. In the 
play, Lorenzo and Jessica sit listening to music, gazing at the stars and revelling in the magic 
of the night. The music is exquisitely sweet and tender — at the premiere Sergei 
Rachmaninoff, a guest of Sir Henry, listened to it and wept, declaring he had never been so 
moved by a piece of music. 

How sweet the moonlight sleeps upon this bank!
Here will we sit and let the sounds of music
Creep in our ears: soft stillness and the night
Become the touches of sweet harmony.
Look how the floor of heaven
Is thick inlaid with patines of bright gold:
There’s not the smallest orb that thou behold’st
But in his motion like an angel sings,
Still quiring to the young-eyed cherubins;
Such harmony is in immortal souls;
But whilst this muddy vesture of decay
Doth grossly close it in, we cannot hear it.
Come, ho! and wake Diana with a hymn:
With sweetest touches pierce your mistress’ ear,
And draw her home with music.
I am never merry when I hear sweet music.
The reason is, your spirits are attentive —

The man that hath no music in himself,
Nor is not mov’d with concord of sweet sounds,
Is fit for treasons, stratagems and spoils;
The motions of his spirit are dull as night,
And his affections dark as Erebus:
Let no such man be trusted.
Music! Hark!
It is your music of the house.
Methinks it sounds much sweeter than by day.
Silence bestows that virtue on it
How many things by season season’d are
To their right praise and true perfection!
Peace, ho! The moon sleeps with Endymion
And would not be awak’d!
Soft stillness and the night
Become the touches of sweet harmony. 

The contributions of Samir Savant, Chairman, Pegasus Music, Oxford University Press, and Wikipedia are 
gratefully acknowledged.
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O Freunde, nicht diese Töne!
Sondern laßt uns angenehmere anstimmen
Und freudenvollere
Freude! Freude!
Freude, schöner Götterfunken
Tochter aus Elysium
Wir betreten feuertrunken
Himmlische, dein Heiligtum!
Deine Zauber binden wieder
Was die Mode streng geteilt
Alle Menschen werden Brüder
Wo dein sanfter Flügel weilt
Wem der große Wurf gelungen
Eines Freundes Freund zu sein
Wer ein holdes Weib errungen
Mische seinen Jubel ein!
Ja, wer auch nur eine Seele
Sein nennt auf dem Erdenrund!
Und wer’s nie gekonnt, der stehle
Weinend sich aus diesem Bund!
Freude trinken alle Wesen
An den Brüsten der Natur
Alle Guten, alle Bösen
Folgen ihrer Rosenspur
Küsse gab sie uns und Reben
Einen Freund, geprüft im Tod
Wollust ward dem Wurm gegeben
Und der Cherub steht vor Gott
Froh, wie seine Sonnen fliegen
Durch des Himmels prächt’gen Plan
Laufet, Brüder, eure Bahn
Freudig, wie ein Held zum Siegen
Seid umschlungen, Millionen!
Diesen Kuß der ganzen Welt!
Brüder, über’m Sternenzelt
Muß ein lieber Vater wohnen
Ihr stürzt nieder, Millionen?
Ahnest du den Schöpfer, Welt?
Such’ ihn über’m Sternenzelt!
Über Sternen muß er wohnen

Oh friends, no more of these sounds!
Let us sing more cheerful songs,
More full of joy!
Joy, bright spark of divinity,
Daughter of Elysium,
Fire-inspired we tread
Thy sanctuary!
Thy magic power reunites
All that custom has divided;
All men become brothers
Under the sway of thy gentle wings.
Whoever has created
An abiding friendship,
Or has won
A true and loving wife,
All who can call at least one soul theirs,
Join in our song of praise!
But any who cannot must creep tearfully
Away from our circle.
All creatures drink of joy
At nature’s breast.
Just and unjust
Alike taste of her gift;
She gave us kisses and the fruit of the vine,
A tried friend to the end.
Even the worm can feel contentment,
And the cherub stands before God!
Gladly, like the heavenly bodies
Which He set on their courses through the
splendor of the firmament;
Thus, brothers, you should run your race,
As a hero going to conquest.
You millions, I embrace you.
This kiss is for all the world!
Brothers, above the starry canopy
There must dwell a loving Father.
Do you fall in worship, you millions?
World, do you know your Creator?
Seek Him in the heavens!
Above the stars must He dwell.

Translation
Beethoven Symphony No. 9



7

San José Symphonic Choir, Leroy Kromm, Artistic Director
Nova Vista Symphony, Anthony Quartuccio, Music Director 

Soloists:
Kayla Wilfong, Soprano

Kathleen Isaza, Mezzo-Soprano
Carmello Tringali, Tenor
Joshua Hollister, Baritone

Serenade to Music.................................................................. Ralph Vaughan Williams 
(1872 – 1958)

Symphony No. 9 in d-minor, Op. 125, “Choral”...............Ludwig van Beethoven 
(1770 – 1827)

Allegro ma non troppo, un poco maestoso
	
	 Molto vivace; Presto
	
	 Adagio molto e cantabile

	 Presto; Allegro assai; Allegro assai vivace; Andante maestoso;
	 Allegro energico, sempre ben marcato; Allegro ma non tanto;
	 Prestissimo

Program
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Nova Vista Symphony

Violin 1
Rick Shinozaki,

concertmaster
David Lee,
	 associate concertmaster
Diane Baker,
	 assistant concertmaster
Lavinia Chen
Samson Huang
Seyon Kim
Grace Leong
Abigail Lin
Gretchen Miescke
Jane Zhang

Violin 2
Linnea Shieh, principal
Stephen Chang
Carl Ching
Eva Ching
Sunhwa Choi
Joyce Jones
Denise Kim
Fan Kong
Nadine White

Viola
Joshua Kaye, principal
Lisa Antonino
Elizabeth Ellis
Laura Hipp
Marton Jojarth
Daniel Lujan
Karen Salzer
Sally Schroeter
Yujun Xie

Cello
Karmen Peng, principal
	 Sponsored by Karmen Peng
Jennifer Chou
Alex Holmes
Harris Karsch
Deb Kelly
Katie Kim
Betty Lee

Bass
Thomas Mykytyn, principal
	 Sponsored by Nancy Sitton
John Braunreuther
Derk Hagedorn
Nancy Sitton

Flute/Piccolo
Kenin Coloma, principal
Christine Mendoza
	 Sponsored by the
	 Alfred Mendoza Family
Kent Peacock

Oboe/English Horn
Bill Gay, principal
Babette McKay

Clarinet
Lani Cliff, co-principal
Claudia Zornow, co-principal

Bassoon
Adam Williams, principal
Lynn Bonicelli
Juliet Hamak, contrabassoon

Horn
Steve Padgett, principal
Kelly Hanson-Schaefer
Doug Hawk
Roger Romani

Trumpet
Richard Woodbury, principal
Ken Morse

Trombone
Steve Renaker, principal
Dietrich Frayer
David Papay, bass trombone

Tuba
John Whitecar

Harp
Elsie Tiscareno

Timpani
Richard Gillam

Percussion
Carolyn Manning, principal
Andy Chen
John Gerling

Associate Conductor
George Yefchak

In loving memory of Peter Chang. 
Rest in peaceful harmony.

— The Chang family
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Soprano 1
Cindy Asrir
Christina Chang
Deborah Ellis
Rosemary Farrow
Cathy Feldman
Heather Gilson
Kristin Grillo
Pearl Gunsell
Huong Ho
Sunny Huang
Marcia Jeiroudi
Clare Lee
Patti Lemon
Tiffany Lim
Sharon Miller
Tara O’Reilly
Barbara Reynolds
Pamela Sander
Laura Spoelstra
Susan St. Claire*
Sukha Sundin

Soprano 2
Linda Blum
Melinda Collins Campbell
Janet Chiang
Anne Cleveland
Janice Goertz
Crystal Govea
Betsy Hobson
Cynthia Jewett*
Yoon Yeon Lee
Sally LeSchofs
Erin Lo
Aprille Lucero
Martha Mamula
Hilary Siemer
Janet Souza
Cindy Thompson
Yuko Umezawa
Jo Watt
Sylvia Yeh

Alto 1
Patti Conner
Cynthia Cooper
Yujing Fan
Bonnie Fritz
Carol Hack
Amy Hansen
Beth Howard-Pitney
Natalie Ives-Drouillard
Gail Jessen*
Rachel Kalin
Katelin Kloberg
Sandy LaFave
Sally Logothetti
Chaio-Yu Lu
Barbara Metzler
Patricia O’Brien
Roslyn Raney
Lonna Smith**
Claudia Topete-Sanchez
Diana Tsui
Amy Ulug

Alto 2
Debra Brau
Cornelia Bohle-Neubrand
Jane Centers
Sonja Cook
Sandy Hendrickson*
Sarah Hsiao
Paula Hucal
Cynthia Kilian
Marcie Nguyen
Hollie Parker-Winzenread
Julie Roseman
Kristie Starink
Kim Van Tran
Jaunell Waldo
Mary Wirth*

Tenor
John Barber
Jason Chan
Paul Cheng
Shane Patrick Connolly
Evert Cooper
Henry Gardella***
Will Gardella
David Howard Pitney
Derk Johnson*
Jonathan Jun
Patrick Lynch
Matt Matthews
Nicholas Mollé
Richard Stallkamp
Wells Wadleigh
Brett Wormley

Baritone/Bass
Tom Albrecht
Rod Cornell
Jason Fan
Oscar Gardella***
Fred Hanes**
Michael Hendrickson
Mark Loy
Andrew McLeod
Fernando Mendez
John Osterhout
Glenn Sander
Dan Schkolnik
Mark Slagle*
Grady Sloan
Nathan Smith
Carlos Soriano
Timothy Tsang
Paul Wendt
Cliff Winnig

*Section Administrators
**Sectional Leaders

***Sectional Pianists

San José Symphonic Choir
Season 100: 2024 – 2025
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Conductor’s Circle, $1,000+
Timothy & Patricia Anderson
Paul & Melinda Campbell
Sheffield & Ann Clarke
Janet & Charles Chiang
Clarke Family Donation Fund
Pearl Gunsell
Todd & Amy Hansen
Sandra & Michael Hendrickson
Betsy Hobson
Beth & David Howard-Pitney
Natalie Ives-Drouillard
Marcia Jeiroudi
Cynthia Kilian
Sandy LaFave
Sally & John LeSchofs
Sally Logothetti

Barbara Metzler
Patty O’Brien
Roslyn Raney
Glenn & Pamela Sander
Michael & Lonna Smith
Timothy & Denise Tsang
Amy Ulug

Leader’s Circle, $500-749
Susan Carothers
Jane Centers
Paul Cheng
Evert & Lynda Cooper
Rod Cornell
Phyllis Ishida
Derk & Mary Johnson
Patrick & Marta Lynch

San José Symphonic Choir Donors

Patron’s Circle, $1,000+
The Peter H. Chang family
Carl and Eva Ching
Lani and Richard Cliff
Kenin Coloma
Shu Chi Hsu and Bill Gay
KK Koo
Christine and Mike Mendoza
Kent Peacock
Edward and Jean Ranck
Nancy Sitton
Claudia Zornow

Director’s Circle $500–$999
Anonymous
John C and Pat Blackie
Ruth Duncan
Deb Kelly
Casey Madsen
Nobuyuki Tanaka

Concertmaster’s Circle $300–$499
Alan Jones
Doug Hawk
Kelly Hanson-Schaefer

Musician’s Circle $150–$299
Richard Gillam
Paul and Annette Godtland
Fan Kong
David Lee
Babette McKay
Carolyn Manning
Roger Romani
Rick Shinozaki

Contributor Less than $150
Babette McKay
Charles and Joan Coston
Susanne Martinez
Carol and Stephen Mykytyn

Corporate Donors
Apple	 Applied Materials
Google	 HP
Intel	 Lam Research
Meta	 NVIDIA
Oath Inc.	 Palo Alto Networks
Salesforce	 Sephora
TIBCO

Nova Vista Symphony Donors

The listings above reflect donations made in the past 12 months. 
Nova Vista apologizes in advance for any errors or omissions.



11

Donations received after May 7, 2025, will be included in our next 
program with our continuing gratitude for your support of our choir. 

Dan Schkolnik
Steven Sosnowski
Richard Stallkamp

Benefactor, $250-499
Fred & Kathleen Hanes
Gail Jessen
Cynthia Jewett
Scott & Sharon Miller
Hans Werner Neubrand
O’Halloran Hucal Family Fund
Fred & Lizanne Oliver
Celia Palm
Barbara Reynolds
Janet Souza
Dr. Susan St. Claire
Doug & Cindy Thompson
Wells Wadleigh & Elizabeth Tsuji
Jaunell Waldo
Jo & Kriss Watt
Hollie & Rusty Winzenread
Sylvia Yeh

Patron, $100-249
John Barber
Linda Blum
Gary & Jenan Brandt
Kathy Chastain
Leslie Crowell
Stan & Alice Chow
Fran & Bob Cole
Shane Patrick Connolly
Sonja & Michael Cook
Cindy Cooper
Dr. & Mrs. Rudy Dittrich
Mike Dyck
Rosemary & Robin Farrow
Frank Farris
Cathy Feldman
Teresa & Allen Fleishman
Henry Gardella
Will Gardella
Werner & Gloria Item
Jonathon Jun
Clare Lee
Patti Lemon
Rachel Kalin & Byron Stevens
Kathy Ketchmer & Harold Mann
Mark Loy
Martha Mamula

Cornelia & Werner Neubrand 
Karyn Sinunu-Towery
Mark Slagle
Alan & Peggy Spool
Nicholas Taddeo
Doug & Cindy Thompson
Claudia Topete-Sanchez
Lynda Swanson
Sylvia Urbina
Carolyn Westphal
Mary & Dave Wirth
Brett Wormley

Friend, to $99
Cindy Asrir
Patti Conner
Bonnie Fritz
Carol & Ilan Glasman
Cathy Goodwin
Sarah Hsiao
Trisha Kuwada
Gil & Aprille Lucero
Linda Marcetti
Deidre O’Brien
Kathleen O’Brien
Tara O’Reilly
Nadine Pogue
Laura Spoelstra
Mary Jane Spohr-Vonnegut
Edna Van Der Vort
Dianna Yang-Dininno
Donna & Patrick Weiher

In Memory of Mel Goertz
Byron & Linda Ann Anderson
Bruce Brandt
Mary & Dino Certa
The Goertz Family
Lynda Swanson

Business and Community Sponsors
Home Depot Foundation
Paypal Giving Fund
Thrivent Choice
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George Yefchak, Associate Conductor
Christine Mendoza & Lani Cliff, venues

David Lee, personnel 
Joyce Jones, website

George Yefchak, Nancy Sitton, design and marketing

Nova Vista Symphony Association Board of Directors: 
Christine Mendoza, President, flute; Kenin Coloma, Vice President, flute;

Karmen Peng, Treasurer, cello; Joan Chung, Secretary, violin; 
Pat Blackie, violin; Lani Cliff, clarinet; Joyce Jones, violin; David Lee, violin; 

Brian Lowery; Ken Morse, trumpet; Thomas Mykytyn, bass; Kent Peacock, flute; 
Nancy Sitton, bass; Nadine White, violin; George Yefchak, oboe



13

SJSC thanks
DUNHAM & ASSOCIATES 

For accounting services
www.dunhamcpas.com

and

WEIHER CREATIVE 
For creative excellence

In graphic design services
www.weihercreative.com

San José Symphonic Choir is supported, in part, by a Cultural 

Affairs grant from the City of San José, by SVCreates in partnership 

with the County of Santa Clara, and by generous grants from the 

Farrington Foundation and the Peery Foundation.

Nova Vista Symphony is supported by SVCreates, in partnership 

with the County of Santa Clara.

On Saturday, June 21st San José Symphonic Choir
will be taking part in Make Music Day,

a world-wide celebration of
the power and impact of live music.

As a Make Music Day host, the City of San José is presenting
dozens of musical groups throughout the City!

Please join us for our free Make Music Day concert!

Stone Church of Willow Glen

1937 Lincoln Avenue, San José 
Visit www.sanjosesymphonicchoir.org for details.
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Thank you for joining  
San José Symphonic Choir 

during its  
100th anniversary season!

Please visit sanjosesymphonicchoir.org
to donate to SJSC

and to discover 
the exciting launch of our next 100 years 

of choral music performance! 

To experience additional thrilling 
milestone celebrations, 

be sure to come back next year  
for the 60th anniversary season 

of Nova Vista Symphony!  
Go to novavista.org for details  

and to donate to NVS!

AND


